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ªÀÄ»¼ÉAiÀÄjUÉ GavÀ §¸ï ¥ÀæAiÀiÁt: gÁeÁåzÀåAvÀ KPÀPÁ®PÉÌ ‘±ÀQÛ’UÉ ZÁ®£É
«£ÉÆÃzï ZÀ®ªÁ¢

¨ÉAUÀ¼ÀÆgÀÄ: PÁAUÉæ¸ï ¥ÀæuÁ½PÉAiÀÄ°è 
WÉÆÃ¶¹zÀÝ LzÀÄ ¥ÀæªÀÄÄR 
UÁågÀAnUÀ¼À°è ªÉÆzÀ® UÁågÀAn 
dÆ£ï 11 gÀAzÀÄ ¸ÀªÀÄ¸ÀÛ PÀ£ÀßrUÀjUÉ 
¸ÀªÀÄ¥ÀðuÉ DUÀ°zÉ. PÉÃAzÀæ ¸ÀPÁðgÀzÀ 
¨É¯É KjPÉ, ºÀtzÀÄ§âgÀzÀ PÁgÀtPÉÌ 
¸ÀAPÀμÀÖPÉÌ  vÀÄvÁÛVgÀÄªÀ PÀ£ÀßqÀ £Ár£À 
ªÀÄ»¼Á ¸ÀªÀÄÆºÀPÉÌ PÉÆAZÀ ¤gÁ¼À 
¤ÃqÀÄªÀ ±ÀQÛ AiÉÆÃd£ÉAiÀÄ ZÁ®£É 
CvÀåAvÀ CxÀð¥ÀÇtðªÁV £ÀqÉ¸À¨ÉÃPÀÄ 
JAzÀÄ ¹JA ¹zÀÝgÁªÀÄAiÀÄå w½¹zÁÝgÉ. 
PÀ£ÀßqÀ £Ár£À CzsÀðzÀ¶ÖgÀÄªÀ ªÀÄ»¼Á 
¸ÀªÀÄÆºÀzÀ ¥Á°£À ‘±ÀQÛ’ AiÉÆÃd£ÉUÉ 
gÁeÁåzÀåAvÀ KPÀ PÁ®PÉÌ ZÁ®£É 
¤ÃqÀ®Ä ªÀÄÄRåªÀÄAwæ ¹zÀÝgÁªÀÄAiÀÄå 
CªÀgÀÄ ¤zsÀðj¹zÀÄÝ F PÀÄjvÀÄ 
¸ÀaªÀgÀÄ ªÀÄvÀÄÛ ±Á¸ÀPÀjUÉ ¸ÀÆZÀ£É 
¤ÃrzÁÝgÉ. PÁAUÉæ¸ï ¥ÀæuÁ½PÉAiÀÄ°è 
WÉÆÃ¶¹zÀÝ LzÀÄ ¥ÀæªÀÄÄR 

UÁågÀAnUÀ¼À°è ªÉÆzÀ® UÁågÀAn 
dÆ£ï 11 gÀAzÀÄ ¸ÀªÀÄ¸ÀÛ PÀ£ÀßrUÀjUÉ 
¸ÀªÀÄ¥ÀðuÉ DUÀ°zÉ. PÉÃAzÀæ ¸ÀPÁðgÀzÀ 
¨É¯É KjPÉ, ºÀtzÀÄ§âgÀzÀ PÁgÀtPÉÌ 
¸ÀAPÀμÀÖPÉÌ  vÀÄvÁÛVgÀÄªÀ PÀ£ÀßqÀ £Ár£À 
ªÀÄ»¼Á ¸ÀªÀÄÆºÀPÉÌ PÉÆAZÀ ¤gÁ¼À 

¤ÃqÀÄªÀ ±ÀQÛ AiÉÆÃd£ÉAiÀÄ ZÁ®£É 
CvÀåAvÀ CxÀð¥ÀÇtðªÁV £ÀqÉ¸À¨ÉÃPÀÄ. 
¸ÀPÁðgÀ vÀ£Àß ªÉÄÃ¯É ©Ã¼ÀÄªÀ DyðPÀ 
ºÉÆgÉAiÀÄ ºÉÆgÀvÁVAiÀÄÆ d£À 
PÀ¯ÁåtPÁÌV UÁågÀAn AiÉÆÃd£ÉUÀ¼À£ÀÄß 
¸ÀPÁðgÀ C¹ÛvÀéPÉÌ §AzÀ wAUÀ¼À M¼ÀUÉÃ 

eÁjUÉ vÀgÀÄwÛzÉ. AiÀiÁªÀÅzÉÃ eÁw, 
zsÀªÀÄðzÀ «ÄwUÉ M¼À¥ÀqÀzÀ  ±ÀQÛ 
AiÉÆÃd£ÉAiÀÄ C£ÀÄPÀÆ® CºÀð-
jUÉ¯Áè vÀ®Ä¥ÀÅªÀAvÉ £ÉÆÃrPÉÆ¼Àî¨ÉÃPÀÄ 
JAzÀÄ ¸ÀaªÀgÀÄ ªÀÄvÀÄÛ ±Á¸ÀPÀgÀÄUÀ½UÉ 
¸ÀÆa¹zÁÝgÉ.
 ¸ÀaªÀgÀ£ÀÄß £ÉÃ«Ä¸À¯ÁUÀÄªÀÅzÀÄ. 
£ÉÃªÀÄPÀªÁzÀ vÀPÀët J¯Áè ¸ÀaªÀgÀÆ 
PÁAiÉÆÃð£ÀÄäRgÁV AiÉÆÃd£ÉAiÀÄ 
CxÀð¥ÀÇtð ZÁ®£É ¤ÃqÀ¨ÉÃPÀÄ 
JAzÀÄ ªÀÄÄRåªÀÄAwæ ¹zÀÝgÁªÀÄAiÀÄå 
¸ÀaªÀjUÉ ¸ÀÆZÀ£ÉAiÀÄ£ÀÆß ¤ÃrzÁÝgÉ. 
 “±ÀQÛ AiÉÆÃd£É”UÉ ¨ÉAUÀ¼ÀÆj£À°è 
£Á£ÀÄ (ªÀÄÄRåªÀÄAwæUÀ¼ÀÄ) ZÁ®£É 
¤ÃqÀÄvÁÛgÉ. EzÉÃ ¸ÀAzÀ¨sÀðzÀ°è 
±Á¸ÀPÀgÀÄ ªÀÄvÀÄÛ f¯Áè ¸ÀaªÀgÀÄUÀ¼ÀÄ 
vÀªÀÄä vÀªÀÄä f¯Éè ªÀÄvÀÄÛ PÉëÃvÀæUÀ¼À°è 
AiÉÆÃd£ÉUÉ ZÁ®£É ¤ÃqÀ¨ÉÃPÀÄ JAzÀÄ 
ªÀÄÄRåªÀÄAwæUÀ¼ÀÄ w½¹zÁÝgÉ.

±ÀQÛ AiÉÆÃd£ÉUÉ ZÁ®£É ¤ÃqÀÄwÛgÀÄªÀ ªÀÄÄRåªÀÄAwæUÀ¼ÀÄ ºÁUÀÆ G¥ÀªÀÄÄRåªÀÄAwæUÀ¼ÀÄ

V PavanKumar

Karnataka: Chief Minis-
ter Siddaramaiah of Karna-
taka recently presented his 
14th state budget, showcas-
ing a robust financial plan for 
the fiscal year 2023-24. The 
budget, with a total outlay 
of ₹3,27,747 crore, marked a 
significant increase from the 
previous budget of ₹3,09,182 
crore presented by former 
Chief Minister Basavaraj Bom-
mai earlier in February 2023.
One noteworthy aspect of the 
new budget is its approach 
to revenue generation. While 
Basavaraj Bommai’s pre-elec-
tion budget did not introduce 
any new taxes, Siddaramaiah’s 

budget introduced several key 
changes. These include a 20% 
hike in Additional Excise Duty 
on Indian Made Liquor and a 
5.71% increase on beer. Addi-
tionally, the proposal aims to 
revise the guidance value of 
properties throughout Karna-
taka and sets higher revenue 
targets from stamp duty and 
registration fees. It also outlines 
plans to revise taxes on certain 
vehicle categories, all geared 
toward mobilizing resources.
The primary motivation 
behind these revenue-en-
hancing measures is to ac-
commodate the substantial 
₹52,000 crore earmarked for 
implementing five guaran-

tee schemes by the Congress.
Defending these schemes, Chief 
Minister Siddaramaiah high-
lighted their potential impact. 
He stated that these programs 
would benefit approximately 
1.30 crore families, providing 
an average of ₹4,000 to ₹5,000 in 
additional monthly financial as-
sistance to each household. Sid-
daramaiah emphasized that the 
objective is to establish a uni-
versal basic income, marking a 
pioneering initiative in India.
The budget presentation reflects 
Karnataka’s commitment to bal-
ancing fiscal responsibility with 
social welfare, setting the stage 
for ambitious programs that 
aim to uplift the state’s residents.

Karnataka CM Siddaramaiah Unveils ₹3.27 Lakh 
Crore Budget, 
With Five Guarantee Schemes Valued at ₹52,000 Crore.
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V PavanKumar
In a significant development, wres-
tlers Bajrang Punia, Sakshi Ma-
lik, and Satyawart Kadiyan, along 
with other prominent athletes, 
held a marathon meeting with 
Union Sports Minister Anurag 
Thakur at his residence on Thurs-
day. The meeting, lasting over six 
hours, followed Minister Thakur’s 
late-night tweet expressing the 
government’s willingness to en-
gage with the protesting wrestlers.

Minister Thakur emerged from the 
discussions to announce a criti-
cal commitment: the investigation 
into allegations against Wrestling 
Federation of India chief and BJP 
MP Brij Bhushan Sharan Singh 
will be completed by June 15, and 
chargesheets will be filed promptly.
“The election of WFI will be done 
by 30th June,” Thakur declared, 
shedding light on the government’s 
agenda to restore order within 
the wrestling body.The wrestlers, 
who have been actively protesting 
against Brij Bhushan Sharan Singh 
for alleged sexual harassment of 
women wrestlers, tabled five de-
mands during the meeting. These 
include a demand for free and fair 
WFI elections and the appoint-
ment of a female chief, with the 
stipulation that Singh or his fam-
ily members should have no part 
in the WFI.Union Home Minis-
ter Amit Shah, who had met the 
wrestlers the previous week, ex-
tended an invitation for a second 
round of talks. This underscores 
the government’s commitment to 
resolving the long-standing issue.
Notably, the wrestlers suspended 
their protests until June 15, as a 
sign of goodwill, but Bajrang Punia 
emphasized that they would not 
hesitate to resume their demonstra-
tions if meaningful actions were 
not taken by the specified date.
The allegations against Brij Bhu-
shan Sharan Singh include seri-
ous charges of sexual harassment, 
including one involving a minor. 
While reports suggest the minor 
has withdrawn her complaint, FIRs 
based on complaints by six adult 
women wrestlers remain in effect.
The wrestling athletes had staged a 

sit-in protest at Jantar Mantar from 
April 23 to May 28, garnering sub-
stantial support from various quar-
ters, including farmers’ unions. 
However, on May 28, as Prime 
Minister Narendra Modi inaugu-
rated the new parliament building 
with Singh in attendance, the Delhi 
Police detained the protesters, dis-
mantled their protest site, and filed 
FIRs against them. Subsequently, 
the police denied them permission 
to return to Jantar Mantar or protest 
at India Gate. Earlier in their strug-
gle, the wrestlers accused Minister 
Thakur of downplaying the issue 
on behalf of Singh. Vinesh Phogat, 
one of the protesting athletes, had 
expressed disappointment, stating 
that despite sharing instances of 
sexual harassment with the sports 
minister, no concrete actions had 
been taken.Despite recent attempts 
by some media outlets to suggest 
that the protests had ended due to 
wrestlers returning to their railway 
jobs and meeting with Home Min-
ister Shah, the athletes vehemently 

denied this claim. They reiterated 
that their protest was ongoing and 
vowed to continue fighting for 
justice.Bajrang Punia addressed 
this, stating, “The protest hasn’t 
stopped at all, it is very much ongo-
ing. We’re planning our next steps.”
In response to allegations of pre-
sure to return to work, Punia clar-
ified that they had not faced such 
threats. He reaffirmed their com-
mitment to their fight for respect 
and justice.While no immediate 
resolution was reached during 
the meeting with Home Minister 
Amit Shah, the wrestlers remain 
cautious. Punia stated, “We have 
received assurances before, in Jan-
uary, and we gave up our protest 
then. But then nothing happened, 
and so now we will not stop pro-
testing until we see more than just 
assurances.”The wrestling commu-
nity’s determination remains un-
wavering as they await concrete ac-
tions to address their concerns and 
bring about positive change within 
the Wrestling Federation of India.

Wrestlers Meet Sports Minister Anurag Thak-
ur, Suspend Protest Till June 15

«zÀÄåvï zÀÄgÀÄ¥ÀAiÉÆÃUÀ 
ªÀiÁqÀÄªÀAvÉ PÀÄªÀÄäPÀÄÌ 

¤ÃqÀÄwÛgÀÄªÀ ©eÉ¦ «gÀÄzÀÝ ¹JA 
¹zÀÝgÁªÀÄAiÀÄå Qr

«£ÉÆÃzï ZÀ®ªÁ¢,

World Enviornment Day: 
¤ÃgÀÄ, UÁ½, «zÀÄåvï AiÀiÁªÀÅzÀ£ÀÆß 
zÀÄAzÀÄªÉZÀÑ ªÀiÁqÀ̈ ÁgÀzÀÄ. 
zÀÄAzÀÄªÉZÀÑ J£ÀÄßªÀÅzÀÄ ¥ÀæPÀÈw 
«gÉÆÃ¢ü, d£À «gÉÆÃ¢ü ªÀÄvÀÄÛ 
¥Àj À̧gÀ «gÉÆÃ¢üAiÀiÁzÀzÀÄÝ JAzÀÄ 
ªÀÄÄRåªÀÄAwæ ¹zÀÝgÁªÀÄAiÀÄå 
C © ü ¥ Á æ A i À Ä ¥ À n Ö z Á Ý g É .
«zÀÄåvï C£ÀÄß zÀÄAzÀÄªÉZÀÑ ªÀÄvÀÄÛ 
zÀÄgÀÄ¥ÀAiÉÆÃUÀ ªÀiÁqÀÄªÀAvÉ d£ÀjUÉ 
©eÉ¦ PÀÄªÀÄäPÀÄÌ PÉÆqÀÄwÛzÉ. DzÀgÉ 
£ÁªÀÅ CUÀvÀåPÉÌ vÀPÀÌAvÉ §¼À̧ À®Ä £Ár£À 
d£ÀvÉUÉ £ÉgÀªÁUÀÄvÉÛÃªÉ. F ªÀÄÆ®PÀ 
zÀÄAz À Äª ÉZ À Ñ-z À Äg À Ä¥ ÀAi ÉÆÃU ÀP É Ì 
PÀrªÁt ºÁPÀÄvÉÛÃªÉ JAzÀÄ 
ªÀÄÄRåªÀÄAwæ ¹zÀÝgÁªÀÄAiÀÄå PÀgÉ 
¤ÃrzÀgÀÄ. eÁÕ£ÀeÉÆåÃw ̧ À̈ sÁAUÀtzÀ°è 
CgÀtå E¯ÁSÉ DAiÉÆÃf¹zÀÝ «±Àé 
¥Àj À̧gÀ ¢£ÁZÀgÀuÉ 2023 GzÁÏn¹zÀ 
§½PÀ PÀ£ÁðlPÀ gÁdå ¥Àj À̧gÀ ¥Àæ±À¹Û 
¥ÀæzÁ£À ªÀiÁr ªÀiÁvÀ£ÁrzÀgÀÄ.
¤ÃgÀÄ, UÁ½, «zÀÄåvï AiÀiÁªÀÅzÀ£ÀÆß 
zÀÄAzÀÄªÉZÀ ªÀiÁqÀ̈ ÁgÀzÀÄ. 
zÀÄAzÀÄªÉZÀÑ J£ÀÄßªÀÅzÀÄ ¥ÀæPÀÈw 
«gÉÆÃ¢ü, d£À «gÉÆÃ¢ü ªÀÄvÀÄÛ 
¥Àj À̧gÀ «gÉÆÃ¢üAiÀiÁzÀzÀÄÝ JAzÀgÀÄ.
ªÀÄ£ÀÄμÀå ¥ÀæPÀÈwPÀ C« s̈Ádå 
CAUÀ. ¥ÀæPÀÈw £Á±À £ÀªÀÄä £Á±À. 
»ÃUÁV ¥ÀæPÀÈwAiÀÄ dvÉUÉ £ÁªÀÅ 
É̈¼ÉAiÀÄ É̈ÃPÀÄ ªÀÄvÀÄÛ §zÀÄPÀ̈ ÉÃPÀÄ 

JAzÀÄ CªÀgÀÄ PÀgÉ ¤ÃrzÀgÀÄ.

À̧APÀμÀÖzÀ°ègÀÄªÀ £Ár£À §qÀªÀgÀÄ 
ªÀÄvÀÄÛ ªÀÄzsÀåªÀÄ ªÀUÀðzÀªÀgÀ 
£ÉgÀ«UÁV £ÁªÀÅ GavÀ «zÀÄåvï 
¤ÃqÀ®Ä ªÀÄÄAzÁVzÉÝÃªÉ. MAzÀÄ 
ªÀμÀðzÀ À̧gÁ À̧j §¼ÀPÉVAvÀ ±ÉÃ.10 
gÀμÀÄÖ ºÉZÀÄÑ GavÀ «zÀÄåvï §¼ÀPÉUÉ 
£ÁªÀÅ CªÀPÁ±À ¤ÃrzÉÝÃªÉ. EzÀ£ÀÄß 
£Ár£À d£ÀvÉ À̧A s̈ÀæªÀÄ¢AzÀ 
M¦àPÉÆArzÁÝgÉ JAzÀÄ ºÉÃ½zÀgÀÄ.
DzÀgÉ d£ÀjAzÀ wgÀ̧ ÀÌøvÀUÉÆArgÀÄªÀ 
©eÉ¦, «zÀÄåvï C£ÀÄß C£ÀUÀvÀå 
zÀÄ§ð¼ÀPÉ, zÀÄAzÀÄªÉZÀÑ ªÀÄvÀÄÛ 
zÀÄgÀÄ¥ÀAiÉÆÃUÀ ªÀiÁqÀ®Ä PÀÄªÀÄäPÀÄÌ 
PÉÆqÀÄwÛzÉ. EzÀÄ d£À«gÉÆÃ¢üAiÀiÁzÀ 
£ÀrUÉ. £Ár£À ¥ÀæeÁÕªÀAvÀ d£ÀvÉ 
EzÀPÉÌ Ȩ́Æ¥ÀÅà ºÁPÀÄªÀÅ¢®è J£ÀÄßªÀ 
s̈ÀgÀªÀ̧ É £ÀªÀÄVzÉ JAzÀgÀÄ

¥Àj À̧gÀ G½ À̧ÄªÀÅzÀÄ, PÁqÀÄ 
É̈¼Ȩ́ ÀÄªÀÅzÀÄ ªÀÄvÀÄÛ G½ À̧ÄªÀÅzÀÄ 

PÉÃªÀ® CgÀtå E¯ÁSÉ PÀvÀðªÀå C®è. 
¥ÀæwAiÉÆ§âgÀ dªÁ¨ÁÝj. ¥ÀæPÀÈwAiÀÄ 
¥ÀæAiÉÆÃd£ÀªÀ£ÀÄß ¥ÀqÉAiÀÄÄwÛgÀÄªÀ 
¥ÀæwAiÉÆ§âgÀ ªÉÄÃ®Æ ¥ÀæPÀÈw 
G½ À̧ÄªÀ dªÁ¨ÁÝj EzÉ JAzÀgÀÄ.

Wrestlers Sakshi Malik, Vinesh Phogat and Bajrang 
Punia during the protest. File
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Editorial
 

“Urgent Call for 
Peace: Addressing the 
Unrest in Manipurr”

In recent weeks, Manipur has witnessed a dis-
tressing surge in violence, plunging the state 
into a state of uncertainty and fear. The clash-
es between different groups have escalated to a 
point where the very fabric of social harmony 
is under threat. As we confront this tumultuous 
situation, it is imperative for all stakeholders, 
including the government, community leaders, 
and citizens, to come together and find a peace-
ful resolution.The root causes of the violence 
must be carefully examined to chart a sustain-
able path forward. Historical grievances, eco-
nomic disparities, and political tensions have 
simmered beneath the surface for far too long. 
It is time for a comprehensive and inclusive 
dialogue that addresses these issues and seeks 
solutions that benefit all communities.The role 
of the government in restoring peace cannot be 
overstated. Immediate steps must be taken to 
ensure the safety of the citizens and to prevent 
further escalation of hostilities. Law enforce-
ment agencies should be deployed judiciously, 
adhering to principles of fairness and justice. 
Additionally, efforts should be made to engage 
with community leaders to foster understand-
ing and cooperation.Community leaders also 
bear a significant responsibility in calming ten-
sions and promoting reconciliation. By promot-
ing open dialogue and discouraging violence, 
they can play a crucial role in rebuilding trust 
among the diverse communities in Manipur. It 
is essential for leaders to emphasize the shared 
history and common aspirations that bind the 
people of Manipur together.The media plays a 
pivotal role in shaping public perception and 
can contribute to either exacerbating or allevi-
ating tensions. Responsible reporting is crucial 
during times of crisis, and media outlets must 
prioritize accurate and unbiased coverage to 
avoid further inflaming the situation.In con-
clusion, Manipur stands at a critical juncture, 
and collective efforts are needed to steer the 
state toward peace and stability. This requires 
a commitment from all stakeholders to engage 
in open dialogue, address grievances, and work 
towards a future where Manipur can thrive as 
a diverse and harmonious society. The time for 
action is now, and it is our collective responsi-
bility to ensure that Manipur emerges from this 
challenging period stronger and more united.

“Rahul Gandhi’s Bharath Jodo Yatra: 
Weaing a Tapestry of Unity Across India”

         V Pavan Kumar

In a historic and unprecedent-
ed move, Rahul Gandhi, scion 
of the prominent political dy-
nasty, embarked on a monu-
mental journey that transcends 
political boundaries and 
seeks to weave the di-
verse fabric of India into 
a harmonious tapestry. 
The Bharath Jodo Yatra, 
a caravan of unity, has 
captured the imagination 
of the nation as it winds 
its way through the heart-
lands, fostering dialogue 
and understanding 
among the myr-
iad communi-
ties that call 
India home.
This am-
b i t i o u s 
endeavor, conceptualized by 
Rahul Gandhi, aims to bridge 
the gaps that often divide the 
nation along lines of caste, 
creed, and culture. The yatra, 
which translates to “Connect-
ing India,” is not just a polit-
ical tour but a sincere attempt 
to engage with the people at 
the grassroots level, break-
ing the shackles of conven-
tional political discourse.

The journey kicked off with a 
ceremonial flag-off, resonat-
ing with the spirit of Mahat-
ma Gandhi’s Dandi March, 
symbolizing a non-violent 
march towards unity. The ya-
tra has since traversed both 
urban metropolises and rural 
hinterlands, bringing together 
people from all walks of life.

One of the notable aspects of 
the Bharath Jodo Yatra is its em-
phasis on dialogue and inclu-
sivity. Rahul Gandhi has been 
actively engaging with local 
leaders, influencers, and ordi-
nary citizens, listening to their 
concerns and aspirations. This 
approach reflects a departure 
from the traditional top-down 
p o l i t i -

cal narrative, allowing the 
voices of the people to echo 
in the corridors of power.
The yatra has also become a 
platform for addressing press-

ing issues that often take 
a back seat in the po-

litical discourse. 
From economic 
challenges faced by 
small-scale farmers 
to the aspirations 
of the youth, Rahul 
Gandhi has been ad-
dressing a spectrum 

of issues that are 
crucial to the 

w e l l - b e -
ing of the 
n a t i o n .

T h e 
symbolism embedded in 
the yatra is hard to miss. It 
serves as a reminder of the 
geographical and cultural di-
versity that defines India.

By choosing to traverse the 
length and breadth of the coun-
try, Rahul Gandhi is sending a 
powerful message of unity in 
diversity—a concept that has 
been a cornerstone of India’s 
identity since its independence.
As the Bharath Jodo Yatra 
cotinues its journey, it is leav-
ing an indelible mark on the po-
litical landscape of the country. 

The yatra is not just a po-
litical campaign; it is a 
movement that has the po-
tential to redefine the way 
politics is conducted in India.

In a time where divisive poli-
tics often takes center stage, 
Rahul Gandhi’s Bharath Jodo 
Yatra stands as a beacon of 
hope—a testament to the be-
lief that the nation can rise 
above its differences and 
come together for a bright-
er and more inclusive future.
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¥É£ïqÉÊæªï ºÉÆgÀvÉUÉzÀ ºÉZï.r. PÀÄªÀiÁgÀ¸Áé«Ä, PÁAUÉæ¸ï ¸ÀPÁðgÀzÀ 
¨sÀæμÁÖZÁgÀªÀ£ÀÄß §AiÀÄ°UÉ¼ÉAiÀÄÄvÉÛÃ£É JAzÀÄ ºÉÃ½zÁÝgÉ

«£ÉÆÃzï ZÀ®ªÁ¢ 
¥É£ïqÉÊæªï ºÉÆgÀvÉUÉzÀ ºÉZïr 
PÀÄªÀiÁgÀ¸Áé«Ä, PÁAUÉæ¸ï ¸ÀPÁðgÀzÀ 
¨sÀæμÁÖZÁgÀªÀ£ÀÄß §AiÀÄ°UÉ¼ÉAiÀÄÄvÉÛÃ£É 
JAzÀÄ ºÉÃ½zÁÝgÉÃ                       gÁdåzÀ 
EAzsÀ£À E¯ÁSÉAiÀÄ°è ¥Àæw ªÀUÁðªÀuÉUÉ 
₹ 10 PÉÆÃn ªÀ¸ÀÆ° ªÀiÁqÀ¯ÁUÀÄwÛzÀÄÝ, 
M§â C¢üPÁj ¢£ÀPÉÌ ₹ 50 ®PÀë UÀ½¸ÀÄvÁÛgÉ 
JAzÀÄ PÀÄªÀiÁgÀ¸Áé«Ä ºÉÃ½PÉÆArzÁÝgÉ.                                                                                           
PÀ£ÁðlPÀzÀ ªÀiÁf ªÀÄÄRåªÀÄAwæ JZïr 
PÀÄªÀiÁgÀ¸Áé«Ä CªÀgÀÄ §ÄzsÀªÁgÀ 
PÁAUÉæ¸ï£À°è ¨sÀæμÁÖZÁgÀzÀ DgÉÆÃ¥À 
ªÀiÁrzÁÝgÉ ªÀÄvÀÄÛ DqÀ½vÀ ¥ÀPÀëzÀ 
CPÀæªÀÄUÀ¼À §UÉÎ ¥ÀÅgÁªÉUÀ½ªÉ ªÀÄvÀÄÛ 
‘¥Àæ¸ÀÄÛvÀ ¸ÀA¥ÀÅlzÀ°è dªÁ¨ÁÝjAiÀÄÄvÀ 
¸ÀaªÀgÀÄ’ ¨sÁVAiÀiÁVzÁÝgÉ JAzÀÄ 
¥É£ïqÉÊæªï C£ÀÄß ¨ÁæAqï ªÀiÁrzÀgÀÄ.                                                                    
d£ÀvÁ zÀ¼À (eÁvÀåwÃvÀ) ªÀÄÄRå¸ÀÜ 
- ªÉÄÃ ZÀÄ£ÁªÀuÉAiÀÄ £ÀAvÀgÀ eÉr-
J¸ï C£ÀÄß ¸ÀA¨sÁªÀå ‘QA-
UïªÉÄÃPÀgï’ JAzÀÄ ºÉÃ½ £ÀAvÀgÀ 
GvÀÄÛAUÀPÉÌÃjvÀÄ ªÀÄvÀÄÛ MtV ©lÖgÀÄ 
(PÁAUÉæ¸ï£À ¥Áæ§®å ¥ÀæzÀ±Àð£À¢AzÀ 
MAzÀÄ ¤jÃPÉë¬ÄzÉ) ªÀÄvÀÄÛ £ÀAvÀgÀ 
¨sÁgÀwÃAiÀÄgÉÆA¢UÉ ªÉÄÊwæAiÀÄ£ÀÄß 
¯ÉÃªÀr ªÀiÁrzÁÝgÉ. ªÀÄÄA¢£À ªÀμÀðzÀ 
¯ÉÆÃPÀ¸À¨sÉ ZÀÄ£ÁªÀuÉUÉ d£ÀvÁ ¥ÀPÀë 

-‘¸ÀjAiÀiÁzÀ ¸ÀªÀÄAiÀÄzÀ°è’ ‘¸ÁQë’ 
©qÀÄUÀqÉ ªÀiÁqÀÄªÀÅzÁV WÉÆÃ¶¹vÀÄ.                                       
‘’gÁdåzÀ°è PÁAUÉæ¸ï ¸ÀgÀPÁgÀzÀ 
¨sÀæμÁÖZÁgÀzÀ ¥ÀÅgÁªÉ EgÀÄªÀ ¥É£ï 
qÉÊæªï C£ÀÄß eÉÃ©£À°è ElÄÖPÉÆAqÀÄ 
wgÀÄUÁqÀÄwÛzÉÝÃ£É, ¸ÀjAiÀiÁzÀ ¸ÀªÀÄAiÀÄ 
§AzÁUÀ ©qÀÄUÀqÉ ªÀiÁqÀÄvÉÛÃ£É, 
AiÀiÁªÀÅzÉÃ UÀnÖ ªÀiÁ»w E®èzÉÃ ©qÀÄUÀqÉ 

ªÀiÁqÀÄªÀÅ¢®è, ºÁ° ¸ÀA¥ÀÅlzÀ°ègÀÄªÀ 
dªÁ¨ÁÝjAiÀÄÄvÀ ¸ÀaªÀ E¯ÁSÉAiÀÄ°è£À 
£ËPÀgÀgÀ ªÀUÁðªÀuÉ ¸ÀAzÀ¨sÀðzÀ°è 
¨sÀæμÁÖZÁgÀzÀ°è vÉÆqÀVzÁÝgÉ,’’ 
JAzÀÄ ¸ÀÄ¢ÝUÁgÀjUÉ w½¹zÀgÀÄ.                                                                                 
gÁdåzÀ EAzsÀ£À E¯ÁSÉAiÀÄ°è ¥Àæw 
ªÀUÁðªÀuÉUÉ ₹ 10 PÉÆÃn ±ÀÄ®Ì 
«¢ü¸À¯ÁUÀÄwÛzÀÄÝ, ªÀUÁðªÀuÉUÉÆAqÀ 
C¢üPÁjAiÉÆ§âgÀÄ ¢£ÀPÉÌ ₹ 
50 ®PÀë UÀ½¸ÀÄvÁÛgÉ JAzÀÄ 
PÀÄªÀiÁgÀ¸Áé«Ä ºÉÃ½PÉÆArzÁÝgÉ .
“£À£Àß §½ ¥ÀÅgÁªÉ EzÉ ªÀÄvÀÄÛ CzÀÄ 
E®èzÉ £Á£ÀÄ ªÀiÁvÀ£ÁqÀÄªÀÅ¢®è.”
PÁAUÉæ¸ï DgÉÆÃ¥À ¨ÉAUÀ¼ÀÆj£À G§gï 
zÀÄ¨Áj vÁeï ªÉ¸ïÖ JAqï £À°è 
LμÁgÁ«Ä ¸ÀÆmï ElÄÖPÉÆArzÀÝPÉÌ 
PÀÄªÀiÁgÀ¸Áé«Ä «gÀÄzÀÞ PÁAUÉæ¸ï 
ªÀÄAUÀ¼ÀªÁgÀ ªÁUÁÝ½ £ÀqÉ¹vÀÄÛ. “ªÉ¸ïÖ 
JAqï ºÉÆÃmÉ¯ï £À°è ¢£ÀzÀ ¨ÁrUÉ 
JμÀÄÖ?... SÁAiÀÄA ¸ÁÜ¥À£ÉUÉ JμÀÄÖ 
PÉÆÃn ¸ÀÄj¢¢ÝÃj? d«ÄÃ£ÀÄ G¼ÀÄªÉÄ 
ªÀiÁr ªÉ¸ïÖ JAqï ºÉÆÃmÉ¯ï 
UÉ ¨ÁrUÉ PÉÆqÀÄwÛ¢ÝÃgÁ? Cx-
ÀªÁ ‘PÉJ¸ï n’ ¸ÀAUÀæºÀzÀ ºÀtªÀ£ÀÄß 
§¼À¸ÀÄwÛ¢ÝÃgÁ?” ¥ÀPÀë néÃmï 
ªÀiÁrzÉ.                       PÀÄªÀiÁgÀ¸Áé«Ä 
CªÀgÀÄ 2018 gÀ°è eÉrJ¸ï-PÁAUÉæ¸ï 

¸À«Ää±Àæ ¸ÀPÁðgÀzÀ ªÀÄÄRåªÀÄAwæAiÀiÁzÀ 
£ÀAvÀgÀ ªÉÆzÀ® ¨ÁjUÉ ¸ÀÆmï C£ÀÄß 
¨ÁrUÉUÉ ¥ÀqÉzÀgÀÄ, EzÀÄ ºÀ£ÉßgÀqÀÄ 
§AqÁAiÀÄ ±Á¸ÀPÀgÀÄ ©eÉ¦UÉ ¸ÉÃ-
jzÀ £ÀAvÀgÀ «¨sÀd£ÉAiÀiÁ¬ÄvÀÄ.
PÁAUÉæ¸ï DgÉÆÃ¥ÀPÉÌ ¥ÀæwQæ¬Ä¹zÀ 
PÀÄªÀiÁgÀ¸Áé«Ä, ‘FUÀ ºÉÆmÉÃ¯ï£À°è 
vÀAVzÀÄÝ ¤d, PÁAUÉæ¸ïUÉ ¸ÀÄAPÀzÀ ©¯ï 
§A¢zÉAiÉÄÃ?, CªÀjUÉÃPÉ vÉÆAzÀgÉ? 
£ÁªÀÅ PÀμÀÖ¥ÀlÄÖ zÀÄrzÀªÀgÀÄ, £À£ÀUÉ 
CUÀvÀå«®è. AiÀiÁjUÁzÀgÀÆ GvÀÛj¹.”
2019 gÀ°è PÀÄªÀiÁgÀ¸Áé«Ä CªÀgÀÄ 
PÉÆoÀrAiÀÄ£ÀÄß G½¹PÉÆArzÁÝgÉ 
KPÉAzÀgÉ CzÀÄ CªÀ-
jUÉ ‘CzÀÈμÀÖ’ JAzÀÄ £ÀA©zÀÝgÀÄ.
“ºËzÀÄ, £Á£ÀÄ vÁeï ªÉ¸ïÖ JAqï£À°è 
PÉÆoÀrAiÀÄ£ÀÄß G½¹PÉÆArzÉÝÃ£É, 
£Á£ÀÄ C°è AiÀiÁªÀÅzÉÃ ªÁå¥ÁgÀ 
ªÀiÁqÀÄªÀÅ¢®è ... DzÀgÉ PÀ¼ÉzÀ ªÀμÀðzÀ 
ZÀÄ£ÁªÀuÁ ¥sÀ°vÁA±ÀUÀ¼ÀÄ (2018 
gÀ ¸À«ÄÃPÉë) ºÉÆgÀ§AzÁUÀ PÁAUÉæ¸ï 
£À£Àß£ÀÄß ¹JA DUÀÄªÀAvÉ PÉÃ½vÀÄ. 
£Á£ÀÄ D PÉÆÃuÉAiÀÄ°èzÉÝ, CzÀÈμÀÖ 
JAzÀÄ ¨sÁ«¹ CzÀ£ÀÄß G½¹PÉÆAqÉ.

Brand Bengaluru: ̈ ÁæåAqï ̈ ÉAUÀ¼ÀÆjUÁV d£ÀjAzÀ ̧ À®ºÉUÀ¼À£Àß 
DºÁé¤¹zÀ ¸ÀPÁðgÀ; r¹JA rPÉ ²ªÀPÀÄªÀiÁgï ¥ÉÇÃlð¯ï ©qÀÄUÀqÉ

«£ÉÆÃzï ZÀ®ªÁ¢ 
mÁæ¦üPï ¸ÉÃjzÀAvÉ ¨ÉAUÀ¼ÀÆgÀÄ 
§UÉÎ AiÀiÁªÀÅzÉÃ ¸ÀªÀÄ¸ÉåUÉ 
¥ÀjºÁgÀ PÀAqÀÄPÉunde-
fined¼Àî®Ä PÁAUÉæ¸ï ¸ÀPÁðgÀ 
DgÀA©ü¹gÀÄªÀ ¨ÁæåAqï ¨ÉAUÀ¼ÀÆgÀÄ 
C¢üPÀÈvÀ ªÉ¨ï¸ÉÊmïUÉ r¹JA rPÉ 
²ªÀPÀÄªÀiÁgï ZÁ®£É ¤ÃrzÁÝgÉ.
¨ÉAUÀ¼ÀÆgÀÄ: PÀ£ÁðlPÀ gÁdzsÁ¤ 
¨ÉAUÀ¼ÀÆj£À°è (Bengaluru) 
ªÀÄvÀÛμÀÄÖ C©üªÀÈ¢Þ PÁAiÀÄðUÀ¼À£ÀÄß 
PÉÊUÉundefined¼Àî®Ä E°è£À 
¸ÀªÀÄ¸ÉåUÀ¼À£ÀÄß UÀÄgÀÄw¹ ¥ÀjºÁgÀ 
P À Aq À Ä P É undef ined¼ À î ® Ä 
¸À®ÄªÁV gÁdå ¸ÀPÁðgÀzÀ ¨ÁæåAqï 
¨ÉAUÀ¼ÀÆgÀÄ (Brand Bengaluru) 
C©üAiÀiÁ£ÀzÀ C¢üPÀÈvÀ ¥ÉÇÃlð¯ïUÉ 
r¹JA rPÉ ²ªÀPÀÄªÀiÁgï EAzÀÄ 
(§ÄzsÀªÁgÀ) ZÁ®£É ¤ÃrzÁÝgÉ.
-«PÁ¸À¸ËzsÀ ¸ÀÄ¢ÝUÉÆÃ¶×AiÀÄ°è 
¨ÁæåAqï ¨ÉAUÀ¼ÀÆgÀÄ C©üAiÀiÁ£ÀzÀ 
C¢üPÀÈvÀ ªÉ¨ï¸ÉÊmï ©qÀÄUÀqÉUÉÆ½¹ 
ªÀiÁvÀ£ÁrzÉ rPÉ ²ªÀPÀÄªÀiÁgï, 
EAzÀÄ ErÃ «±ÀéªÀÅ ¨ÉAUÀ¼ÀÆ-
j£À ¥ÀæUÀwAiÀÄ §UÉÎ UÀªÀÄ¤¸ÀÄwÛzÉ. 
EzÀ£ÀÄß ªÀÄvÉÆÛAzÀÄ ºÀAvÀPÉÌ 

PÉÆAqÉÆAiÀÄÄåªÀ ¤nÖ£À°è http://
brandbengaluru.karnataka.gov.
in J£ÀÄßªÀ ªÉ¨ï ¥ÉÇÃlð¯ïC£ÀÄß 
DgÀA©ü¸À¯ÁVzÉ JAzÀÄ ºÉÃ½zÀgÀÄ.

¨ÉAUÀ¼ÀÆj£À C©üªÀÈ¢ÞUÉ ¸ÀPÁðgÀ 
PÉÊUÉÆ¼Àî¨ÉÃQgÀÄªÀ PÀæªÀÄUÀ¼À §UÉÎ 
¸ÁªÀðd¤PÀgÀÄ, ¨ÉAUÀ¼ÀÆj£À 
¤ªÁ¹UÀ¼ÀÄ, J£ïDgïLUÀ¼ÀÄ vÀªÀÄä 
C©ü¥ÁæAiÀÄUÀ¼À£ÀÄß F ¥ÉÇÃlð¯ï 
ªÀÄÆ®PÀ ºÀAaPÉÆ¼Àî§ºÀÄzÁVzÉ. E°è 
zÁR¯ÁUÀÄªÀ C©ü¥ÁæAiÀÄUÀ¼À PÀÄjvÀÄ 
¥ÀgÁªÀÄ±Éð £ÀqÉ¹ ¸ÀÆPÀÛ ¸À®ºÉUÀ¼À£ÀÄß 
¥ÀjUÀtÂ¸À¯ÁUÀÄªÀÅzÀÄ JAzÀÄ w½¹zÁÝgÉ.

¨ÉAUÀ¼ÀÆj£À°è PÀ¸À «¯ÉÃªÁj ¸ÀªÀÄ¸Éå, 
mÁæ¦üPï ¸ÀªÀÄ¸Éå, gÀ¸ÉÛUÀÄArUÀ¼À ¸ÀªÀÄ¸Éå 
PÀÄjvÀÄ ªÀiÁzsÀåªÀÄUÀ¼À°è ©vÀÛgÀªÁzÀ 
ªÀgÀ¢UÀ¼À£ÀÄß ¤ªÁ¹UÀ¼ÀÄ, ¨ÉAUÀ¼ÀÆ-
j¤AzÀ «zÉÃ±ÀPÉÌ vÉgÀ½ £É¯É¹gÀÄªÀªÀgÀÆ 
PÀÆqÀ UÀA©üÃgÀªÁV £ÉÆÃqÀÄwÛzÁÝgÉ. 
¨ÉAUÀ¼ÀÆgÀÄ «±ÀézÀeÉðAiÀÄ 
£ÀUÀgÀUÀ½UÉ ¸ÀàzsÉðAiÉÆqÀÄØªÀAvÉ 

ªÀiÁqÀ¨ÉÃPÀÄ. EzÀPÁÌV PÀ¼ÉzÀ ºÀ®ªÀÅ 
¢£ÀUÀ½AzÀ ¤gÀAvÀgÀªÁV C©ü¥ÁæAiÀÄ 
¸ÀAUÀæ»¸ÀÄwÛzÉÝÃ£É JAzÀÄ «ªÀj¹zÁÝgÉ.

PÉ®ªÀÅ ¤ªÀÈvÀÛ C¢üPÁjUÀ¼ÀÄ, 
GzÀå«ÄUÀ¼ÀÄ, ¤ªÁ¹UÀ¼ÀÄ, ¸ÀÜ½ÃAiÀÄ 
±Á¸ÀPÀgÀÄ, ªÀiÁf PÁ¥ÉÇðgÉÃl-
gïUÀ¼À C©ü¥ÁæAiÀÄUÀ¼À£ÀÄß ¥ÀqÉ¢zÉÝÃ£É. 
¤£ÉßAiÀÄμÉÖÃ WÀ£ÀvÁådå ¤ªÀðºÀuÁ 

¤UÀªÀÄzÀ C¢üPÁjUÀ¼ÉÆA¢UÉ 
ZÀað¹zÉÝÃ£É. ¨ÉAUÀ¼ÀÆj£À ««zsÀ 
dAPÀë£ïUÀ½UÉ ̈ sÉÃn ¤Ãr C°è£À mÁæ¦üPï 
¸ÀªÀÄ¸ÉåAiÀÄ£ÀÄß PÀuÁÚgÉ £ÉÆÃrzÉÝÃ£É.

zÉºÀ°, ªÀÄÄA¨ÉÊ£À°è ¨ÉAUÀ¼ÀÆ-
jVAvÀ ºÉZÀÄÑ mÁæ¦üPï ¸ÀªÀÄ¸Éå EzÉ. 
DzÀgÉ J®ègÀÆ ¨ÉAUÀ¼ÀÆj£À §UÉÎ 
ºÉZÀÄÑ ªÀiÁvÀ£ÁqÀÄvÁÛgÉ. KPÉAzÀgÉ 
¨ÉAUÀ¼ÀÆgÀÄ EAzÀÄ eÁUÀw-
PÀªÁV UÀÄgÀÄw¹PÉÆArzÉ. FUÀ 
©qÀÄUÀqÉUÉÆ½¹gÀÄªÀ ¥ÉÇÃlð¯ï£À°è 
ºÀ½îAiÀÄ°è £É¯É¹gÀÄªÀªÀjAzÀ »rzÀÄ 
«zÉÃ±ÀzÀ°è £É¯É¹gÀÄªÀªÀgÀÆ ¸À®ºÉ 
¤ÃqÀ§ºÀÄzÁVzÉ JAzÀÄ r¹JA 
rPÉ ²ªÀPÀÄªÀiÁgï w½¹zÁÝgÉ.

PÉÃªÀ® PÀ¸À vÉUÉzÀÄPÉÆAqÀÄ ºÉÆÃV 
¸ÀÄjzÀgÉ DUÀÄªÀÅ¢®è. vÁådåzÀ 
¨ÉlÖ ¤«Äð¹zÀgÉ ¸ÀªÀÄ¸Éå §UÉºÀ-
jAiÀÄÄªÀÅ¢®è. EzÀÄ MAzÀÄ ¢£À 
CxÀªÁ ªÀμÀðzÀ°è §zÀ¯ÁªÀuÉ vÀgÀ®Ä 
DUÀÄªÀÅ¢®è. DzÀgÀÆ PÁ®«Äw ¤UÀ¢ 
ªÀiÁrPÉÆAqÀÄ PÉ®¸À ªÀiÁqÀ¨ÉÃQzÉ.

¨ÉAUÀ¼ÀÆj£À d£À¸ÀASÉå 1.30 
PÉÆÃn EzÉ. 50 ®PÀëzÀμÀÄÖ ªÀÄA¢ 
¨ÉAUÀ¼ÀÆjUÉ §AzÀÄ ºÉÆÃUÀÄwÛzÁÝgÉ. 

ªÀiÁf ªÀÄÄRåªÀÄAwæ PÀÄªÀiÁgÀ¸Áé«Ä CªÀgÀÄ
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gÁdå ºÁUÀÆ zÉÃ±ÀPÉÌ ¨ÉAUÀ¼ÀÆ-
j¤AzÀ ºÉaÑ£À ¥ÀæªÀiÁtzÀ ºÀt vÉjUÉ 
gÀÆ¥ÀzÀ°è ºÉÆÃUÀÄwÛzÉ. ¨ÉAUÀ¼ÀÆ-
jUÉ GzÉÆåÃUÀ, ²PÀëtPÁÌV §AzÀªÀgÀÄ 
ªÀÄvÉÛ vÀªÀÄä HjUÉ ºÉÆÃUÀÄwÛ®è. 
E¯ÉèÃ £É¯É¸ÀÄwÛzÁÝgÉ. »ÃUÁV £ÀªÀÄä 
¥ÀæuÁ½PÉAiÀÄ°è ¨ÉAUÀ¼ÀÆj£À ºÉÆgÉ 
vÀ¦à¸À®Ä 2-3£ÉÃ zÀeÉð £ÀUÀgÀUÀ¼À 
C©üªÀÈ¢Þ, J¯Áè ¥ÀAZÁ¬ÄÛ ªÀÄlÖzÀ°è 
G£ÀßvÀ UÀÄtªÀÄlÖzÀ ²PÀët ¤ÃqÀÄªÀ 
§UÉÎ PÁAiÀÄðPÀæªÀÄ gÀÆ¦¹zÉÝÃªÉ JAzÀÄ 
r¹JA ºÉÃ½zÁÝgÉ.
PÀ¼ÉzÀ ¨ÁjAiÀÄ §eÉmï C£ÀÄß ºÉaÑ£À 
§zÀ¯ÁªÀuÉ ªÀiÁqÀ®Ä DUÀÄªÀÅ¢®è. 

»ÃUÁV EzÀPÉÌ ºÉÆ¸À gÀÆ¥À 
¤ÃqÀ®Ä ªÀÄÄRåªÀÄAwæUÀ¼ÀÄ ¹zÀÞvÉ 
ªÀiÁrPÉÆ¼ÀÄîwÛzÁÝgÉ. ¥Á°PÉ ªÀÄlÖzÀ°è 
¸ÀA¥À£ÀÆä® PÀÆærüÃPÀgÀtzÀ §UÉÎ 
¥Àæ²ß¹zÁUÀ, £Á£ÀÄ F «ZÁgÀªÁV 
ZÀZÉð ªÀiÁrzÉÝÃ£É. PÉ®ªÀgÀÄ vÉ-
jUÉ ªÀAZÀ£É ªÀiÁqÀÄwÛzÁÝgÉ. EAvÀºÀ 
¥ÀæPÀgÀtUÀ¼À°è K£ÀÄ ªÀiÁqÀ§ºÀÄzÀÄ 
JAzÀÄ ZÀZÉð ªÀiÁqÀÄwÛzÉÝÃ£É JAzÀÄ 
w½¹zÁÝgÉ.

India’s Political Landscape Buzzing with 
Preparations as Lok SabhaEletions Loom

New Delhi, August 31, 
2023 - As the nation inch-
es closer to the much-an-
ticipated Lok Sabha elec-
tions, political parties in 
India are ramping up their 
preparations to secure a 
stronghold in the country’s 
legislative body. With the 
current political climate 
presenting an array of 
challenges and opportuni-
ties, alliances are forming 
and strategies are being 
devised to capture the at-
tention and votes of the In-
dian electorate.
In a bid to consolidate 
their influence, sever-
al major political parties 
have announced alliances 
that have the potential to 
reshape the political land-
scape. The ruling party, 
in particular, is seeking 
to forge strong partner-
ships to ensure its contin-
ued dominance in the Lok 
Sabha. Analysts suggest 
that these alliances could 
play a decisive role in de-
termining the outcome of 
the elections.
   One of the most signifi-
cant alliances taking shape 
is a coalition of region-
al parties from various 
states, united under a com-
mon agenda. This alliance 
aims to create a formida-
ble front against the ruling 
party and has been dubbed 
as the “United Democrat-

ic Front.” The parties in-
volved are touting their 
ability to address regional 
concerns while also pre-
senting a united front on 
national issues. This alli-

ance’s success could po-
tentially alter the balance 
of power in the Lok Sabha.
Meanwhile, opposition 
parties are also actively 
strategizing to challenge 
the status quo. The main 

opposition party has been 
working to strengthen 
its traditional voter base 
while reaching out to new 
demographics. Addition-
ally, smaller parties are 

exploring the possibility 
of forming alliances with 
larger players to increase 
their chances of securing 
seats in the Lok Sabha.
Amidst these political 
maneuvers, election cam-

paigns are beginning to 
gain momentum. Political 
rallies, public addresses, 
and social media cam-
paigns are being rolled out 
as parties attempt to con-
nect with voters on multi-
ple fronts. The use of tech-
nology and data analytics 
is expected to be more 
pronounced in this elec-
tion cycle, with parties le-
veraging these tools to un-
derstand voter sentiment 
and tailor their messages 
accordingly.
As India watches these 
developments unfold, cit-
izens are gearing up to 
make their voices heard 
through the ballot box. 
The outcome of the Lok 
Sabha elections will not 
only determine the com-
position of the country’s 
legislative body but will 
also reflect the aspirations 
and concerns of a diverse 
and dynamic population.
With political alliances 
taking shape and cam-
paign strategies being re-
fined, all eyes are now on 
the electoral battleground 
as India hurtles towards 
the upcoming Lok Sabha 
elections. The nation waits 
in anticipation to witness 
which parties and alliances 
will emerge victorious and 
chart the course for India’s 
future political landscape.

Leaders of parties in the INDIA alliance in Mumbai on September 1
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eÁw-zsÀªÀÄð ©lÄÖ ¸ÀªÀiÁ£ÀvÉAiÀÄ ¢QÌ£À°è zÉÃ±À 
£ÀqÉAiÀÄ°
«£ÉÆÃzï ZÀ®ªÁ¢
£ÀªÀÄä zÉÃ±À CvÀåAvÀ ºÉZÀÄÑ 
¸ÀA¥À£ÀÆä®UÀ¼À£ÀÄß ºÉÆA¢gÀÄªÀ zÉÃ±À. 
D¹Û JAzÁPÀët £ÀªÀÄUÉ £É£À¦UÉ 
§gÀÄªÀÅzÀÄ ºÀt, d«ÄÃ£ÀÄ, a£Àß, 
vÀAvÀæeÁÕ£À, ±ÉÃgÀÄ, ªÀÄÄAvÁzÀ C©üªÀÈ¢Þ 
ºÉÆA¢zÀ C£ÉÃPÀ zsÀ£À ªÀÄÆ®UÀ¼ÀÄ. 
DzÀgÉ £Á£ÀÄºÉÃ¼À§AiÀÄ¸ÀÄªÀÅzÀÄ 
EªÀÅUÀ¼À §UÉÎ C®è. EªÉ®èªÀÇ 
C©üªÀÈ¢Þ ºÉÆAzÀ®Ä PÁgÀtªÁzÀ F 
zÉÃ±ÀzÀ ¸ÀvÀàgÉUÀ¼À §UÉÎ. J¯Áè PÉëÃvÀæzÀ°è 
J®ègÀ£ÀÆß ¨É¼É¹ zÉÆqÀØ zÉÆqÀØ 
¸ËzsÀUÀ¼À£ÀÄß »rzÀÄ AiÀiÁjUÀÆ PÁtzÀ 
¥ÁAiÀiÁ PÀ°è£ÀAvÉ ¥ÁvÁ¼ÀzÀ°ègÀÄªÀ 
§qÀ±Àæ«ÄPÀ d£ÁAUÀUÀ¼À §UÉÎ. 
ºËzÀÄ £Á£ÀÄ PÀAqÀAvÉ §qÀªÀgÀ£ÀÄß 
PÁ®Ä PÀ¸ÀzÀAvÉ PÉ®ªÀgÀÄ PÀAqÀgÉ, 
E£ÀÄß PÉ®ªÀgÀÄ §qÀªÀgÀ£ÀÄß 
HlzÀ ¸ÀªÀÄAiÀÄzÀ°è PÀgÀ¨ÉÃ«£ÀAvÉ 
§¼À¹PÉÆ¼ÀÄîªÀ ¥ÀæªÀÈwÛ ºÉÆA¢gÀÄvÁÛgÉ. 
DzÀgÉ F ±Àæ«ÄPÀ ªÀUÀðzÀ d£À-
j®èzÉ MAzÀÄ ¢£À zÉÃ±ÀªÀÅ ªÀÄÄAzÉ 
¸ÁUÀ¯ÁgÀzÀÄ. EzÀgÀ C£ÀÄ¨sÀªÀªÀ£ÀÄß 
£ÀªÀÄä £ÀªÀ£ÁUÀjPÀ ¸ÀªÀiÁdzÀ C£ÉÃPÀgÀÄ 
¥ÀqÉ¢zÁÝgÉ.E°èAzÀ ¸ÀvÀåzÀ ¨É£ÀÄßºÀwÛ 
ºÉÆÃUÉÆÃt. ªÉÆzÀ®Ä J®ègÀÆ zÉÃªÀgÀ 
£ÁªÀÄ ºÁr ±ÀÄgÀÄ ªÀiÁqÀÄªÀAvÉ 
zÉÃªÀgÀ PÀqÉ¬ÄAzÀ §gÀÄvÉÛÃ£É. £ÁªÀÅ 
JμÉÆÖÃ ¥Àæ¹zÀÞ zÉÃªÁ®AiÀÄUÀ¼À£ÀÄß 
PÀArzÉÝÃªÉ, CªÀÅUÀ¼À°è ²æÃªÀÄAvÀ-jUÉ 
¸ÀÄ®¨sÀªÁV zÀ±Àð£À,¥Àæ¸ÁzÀ, ¸ÉÃªÉ ¹PÀÌ 
ºÁUÉ §qÀªÀjUÉ ¹UÀzÀÄ. ªÀiÁqÀ¨ÁgÀzÀ 
PÀÈvÀåUÀ¼À£ÀÄß ªÀiÁr UÀ½¹zÀªÀ£ÀÄ zÉÃªÀgÀ 
¸ÉÃªÉ ¥ÀqÉzÀμÀÄÖ ¸ÀÄ®¨sÀªÁV. ¤μÉÖ- 
¨sÀQÛ ºÉÆA¢gÀÄªÀ UÀ½¸ÀzÀ §qÀªÀ¤UÉ 
¹UÀzÀÄ. ºÀtªÀAvÀ¤V®èzÀ eÁw 
vÁgÀvÀªÀÄå §qÀªÀ£À «ZÁgÀzÀ°è zÉÃªÀgÀ 
ªÀÄÄAzÉAiÀÄÆ §AzÀÄ CqÀØ ¤®ÄèvÀÛzÉ. 
£ÁªÀÅ JμÉÆÖÃ ¥ÀÅtå PÉëÃvÀæUÀ¼À «ZÁgÀPÉÌ 
§AzÁUÀ ¸ÀºÀ¸ÁægÀÄ §qÀªÀgÀ£ÀÄß PÀÆå 
PÁA¥ÉèPÀìUÀ¼À°è ¢£À«rÃ PÁ¬Ä¹ 
, CªÀjUÉ w£ÀÄßªÀzÀPÉÌ §jÃ wAr 
CAvÀ C£Àß§ºÀÄzÁzÀ ¥ÀzÁx-
ÀðUÀ¼À£ÀÄß PÉÆlÄÖ , PÉ®ªÉÇªÉÄä ªÀiÁgÀ£ÉÃ 
¢£À ¨É½UÉÎ zÀ±Àð£ÀPÉÌ ©lÄÖ ¥ÀÅ£ÀB 
¥Àæ¸ÁzÀPÉÌ GzÀÝ ¸Á®ÄUÀ¼À°è ¤°è¹gÀÄªÀ 
GzÁºÀgÀuÉUÀ¼ÀÄ £ÁªÀÅ £ÉÆÃrzÉÝÃªÉ. 
£ÀªÀÄä°è JμÉÆÖÃ d£À EzÀ£ÀÄß ¸ÀévÀB 
C£ÀÄ¨sÀ«¹zÉÝÃªÉ. C°è zÀ±Àð£À PÁ®zÀ 
±ÀÄa §UÉÎ ªÀiÁvÀ£ÁqÀÄªÀ ºÁV®è. 
§qÀªÀ£À zÀªÀqÉUÉ ªÀÄÆ®ªÁUÀÄªÀ 
UÁzÉUÀ¼ÀÄ, ¥ÀÅgÁt -¥ÀÅgÁªÉUÀ¼ÀÄ 
¹zÀÞªÁVgÀÄvÀÛªÉ. EªÀ-jμÀÄÖ PÀμÀÖ ¥ÀlÄÖ 
JgÀqÀÄ ¢£ÀUÀ¼À PÀÆ° ¥ÀæAiÀiÁtPÉÌ, 
E£ÉßgÀqÀÄ ¢£ÀUÀ¼À PÀÆ° zÁj RaðUÉ 
ElÄÖ C¯ÉÆèAzÀÄ ¢£À zÀ±Àð£À-
¥Àæ¸ÁzÀPÉÌ «ÄÃ¸À°lÄÖ zÉÃªÀgÀÄ vÀªÀÄä 

fÃªÀ£ÀzÀ°è ¸ÀÄR¥Àæ¸Á¢¸À¯ÉAzÀÄ F 
±Àæ«ÄPÀgÀÄ C®Æè ±Àæ«Ä¹zÀgÉ, ªÀÄzsÀåªÀÄ 
ªÀUÀðzÀªÀgÀÄ, ªÉÄÃ°£À ªÀUÀðzÀªÀgÀÄ, 
DªÉÄÃ°£À ªÀUÀðzÀªÀgÀÄ, ²æÃªÀÄAvÀgÀÄ 
CªÀgÀªÀgÀ zÀeÉðUÉ vÀPÀÌAvÉ nPÉmï 
¥ÀqÉzÀÄ zÉÃªÀgÀ°è vÀªÀÄä fÃªÀ£ÀzÀ°è 
¸ÀÄR ±ÁAw PÉÆÃgÀ®Ä CªÀgÀªÀgÀ 
zÀeÉðUÉ vÀPÀÌAvÉ ²ÃWÀæªÁV zÀ±Àð£À 
,¸ÉÃªÉ, ¥Àæ¸ÁzÀ ¥ÀqÉAiÀÄÄvÁÛgÉ. 
EμÁÖzÀgÀÆ £ÀªÀÄä §qÀ±Àæ«ÄPÀgÀÄ 
ªÀÄvÉÛ ¥ÀÅtåPÉëÃvÀæUÀ¼À ¥ÀæAiÀiÁt ©qÀ®è, 
ªÀÄ£ÉºÀwÛgÀ EgÀÄªÀ zÉÃªÁ®AiÀÄzÀ°è 
¥ÀÇeÉ ªÀiÁr¹PÉÆAqÀÄ £ÉªÀÄä¢¬ÄAzÀ 
ªÀÄ£ÉAiÀÄ°è ¨ÉÃPÁzÀÄÝ ªÀiÁrPÉÆAqÀÄ 
wAzÀÄ ºÁAiÀiÁVgÀÄªÀ AiÉÆÃZÀ£É EªÀ-
jUÉ §gÀvÉÆÛÃ E®èªÉÇÃ?
EzÁUÀ¨ÉÃPÁzÀgÉ «zÁåyðUÀ¼ÀÄ 
E£ÁßzÀgÀÆ zÉÃªÀgÀÄUÀ¼À §UÉÎ §gÀÄªÀ 
¥ÁA¥ÉèÃlÎ¼ÀÄ, ¥sÁªÀðqïð ªÀÄ¸ÉÃdÎ¼ÀÄ 
GzÁºÀgÀuÉUÉ “F ¸ÀAzÉÃ±ÀªÀ£ÀÄß 
ºÀ£ÉÆßAzÀÄ d£ÀjUÉ PÀ¼ÀÄ»¹ £Á¼É 
¨É½UÉÎ ¤ÃªÀÅ ²æÃªÀÄAvÀgÁUÀÄwÛÃj, 
E®è¢zÀÝ°è ºÀ£ÉÆßAzÀÄ ªÀgÀÄμÀ 
PÉlÖzÀÄ, zÀjzÀæ” EAxÀ ¸ÀAzÉÃ±ÀUÀ¼À£ÀÄß 
¤°è¹. ªÀÄzsÀåªÀÄ ªÀUÀðzÀªÀgÀÄ, 
ªÉÄÃ®ÝeÉðAiÀÄªÀgÀÄ “£ÁªÀÅ D 
zÉÃªÀ¸ÁÜ£ÀzÀ°è ºÀvÀÄÛ ¤«ÄμÀzÀ°è 
zÀ±Àð£À ªÀiÁrPÉÆAqÀÄ §A¢é, CAvÀºÀ 
zÀ±Àð£À ¹UÉÆÃzÉÃ E®è, ¥Àæ¸ÁzÀ PÀÆqÀ 

£ÀªÀÄä ºÀwÛgÀ vÀAzÀÄ PÉÆlÖgÀÄ, £ÁªÀÅ 
K£ÀÄ ¥ÀÅtå ªÀiÁrzÀÝªÉÇ. D zÉÃªÀ-
jUÉ £ÀªÀÄä ªÉÄÃ¯É JμÀÄÖ PÀgÀÄuÉAiÀÄÄ” 
EAvÀºÀ ªÀiÁvÀÄUÀ½UÉ Q« PÉÆqÀ¨ÉÃr. 
PÀÆåUÀ¼À°è ¤ÃªÀÅ ¤AvÀÄ ¥ÀÅ£ÀB ºÀ¼ÀîPÉÌ 
¤ÃgÀÄ ºÀjAiÀÄÄªÀAvÉ, ²æÃªÀÄAvÀgÀÄ 
zÉÃªÁ®AiÀÄUÀ¼À ªÉÄÃ¯É §AqÀªÁ¼À 
ºÁQ E£ÀÆß ²æÃªÀÄAvÀgÁUÀ®Ä ¤ÃªÀÅ 
§AqÀªÁ¼ÀªÁUÀ¨ÉÃr. EzÀ£ÀÄß eÁw 
ªÀÄvÀ PÀÄ® ¨sÉÃzÀ ¨sÁªÀ«®èzÉ J®ègÀÆ 
CxÀð ªÀiÁrPÉÆ½î .
E£ÀÄß JgÀqÀ£ÉÃ ¸ÀvÀå ±ÉÆÃzsÀ£É. 
£ÁªÀÅ ±Àæ«ÄPÀgÀÄ ªÀiÁ¸ï »ÃgÉÆÃ 
¹¤ªÀiÁ JAzÀgÉ ªÉÆzÀ®£ÉÃ ¢£À 
¥sÁå¤ì ±ÉÆÃUÉ ºÉÆÃVÛÃ«. PÀmËnUÉ 
ºÀÆ«£ÀºÁgÀ, ºÁ®©üμÉÃPÀ ªÀiÁr 
£ÀÆgÀÄ gÀÆ¥Á¬Ä nPÉmï zÀgÀPÉÌ 
¸Á«gÁgÀÄ gÀÆ¥Á¬Ä PÉÆlÄÖ 
£ÉÆÃ¢ÛÃ«. zÉÆqÀØ zÉÆqÀØ ¥sÉèPÀìÎ¼À£ÀÄß 
PÀlÄÖvÉÛÃªÉ. ¹¤ªÀiÁ ¤jÃQë¹zÀμÀÄÖ 
¸ÀªÀiÁzsÁ£ÀªÁV E®è¢zÀÝgÀÆ DºÀ-
NºÉÆ JAzÀÄ ºÉÃ½ ºÉÆUÀ¼ÀÄvÉÛÃªÉ. 
DzÀgÉ ªÉÄÃ®ÝeÉðAiÀÄ ¥ÉæÃPÀëPÀgÀÄªÁgÀ 
ºÀ¢£ÉÊzÀÄ ¢£À ©lÄÖ avÀæªÀÄA¢gÀzÀ°è 
¸Á®ÄUÀnÖ d£À ¤AwzÁgÀ E®èªÉÃ 
JAzÀÄ £ÉÆÃr, ¥ÀwæPÁ ¥ÀæPÀl£É £ÉÆÃr 
ZÀ®£ÀavÀæPÉÌ ºÉÆÃUÀÄvÁÛgÉ. FUÀAvÀÆ 
C£ÉÃPÀ D£ÉÊè£ï ªÉ¨ï ¸ÉÊmï UÀ¼À°è 
£ÉÆÃr ¸ÀÄªÀÄä£ÁUÀÄvÁÛgÉ. ¹¤ªÀiÁUÀ¼À°è 

§qÀªÀgÀ ¥ÀgÀ ¸Á®ÄUÀlÖ¯ÉÃ qÉÊ¯ÁUï 
ºÉÆqÉAiÀÄÄªÀ »ÃgÉÆÃUÀ¼ÀÄ JAzÁzÀgÀÆ 
¤ªÀÄäAvÉ ¸ÀgÀ¼ÀªÁV §zÀÄPÀÄªÀgÉÃ. 
¤ªÀÄäAvÉ ¤dªÁV ±Àæ«Ä¸ÀÄªÀgÉÃ. 
¹¤ªÀiÁUÀ¼À°è ¸ÀªÀiÁ£ÀvÉ ¸ÁgÀÄªÀªÀgÀÄ 
¤ªÀÄUÉ ̧ ÀªÀiÁ£ÀªÁV E½zÀÄ §gÀÄªÀgÉÃ. 
nPÉmï ¸Á°£À°è ¤AvÀÄ CzÉμÉÆÖÃ 
d£À ¸ÁªÀ£Àß¦àzÀ «μÀAiÀÄ £ÁªÀÅ N¢ 
PÉÃ½ w½zÀÄPÉÆArgÀÄvÉÛÃªÉ. EzÀ£ÀÄß 
£Á£ÀÄ ¥ÀgÀ¨sÁμÁ avÀæzÀ «ZÁgÀUÀ¼À°è 
PÉÃ½zÀÄÛ ºÉZÀÄÑ. £ÀªÀÄÆägÀ®èAvÀÆ 
¥ÀgÀ¨sÁμÁ avÀæPÉÌ Q¯ÉÆÃ«ÄÃlgï 
GzÀÝzÀ ¥ÀmÁQAiÀÄ ¸ÀgÀªÀiÁ¯É ¹r¹, 
ªÀÄÆªÀvÉÛgÀqÀÄ PÀÄj avÀæzÀ £ÁAiÀÄPÀ£À 
PÀmËnUÉ §°PÉÆlÄÖ C©üªÀiÁ¤UÀ¼ÀÄ 
¥ÉÇÃ°Ã¸ï PÉÃ¸ÀÄ JzÀÄj¹zÀÄÝ £Á£ÀÄ 
PÉÃ½gÀÄªÉ. EzÀÄ 2AA3£ÉÃ E¸À«AiÀÄ 
ªÀiÁvÀÄ. »ÃUÉ¯Áè ¥ÀgÀzÁqÀÄªÀ ±Àæ«ÄPÀ 
ªÀUÀðzÀªÀ NªÀð AiÀÄÄªÀPÀ , CzÉμÉÆÖÃ 
ZÀ®£ÀavÀæUÀ¼À°è eÁwCAvÀ¸ÀÄÛUÀ¼À 
¸ÀªÀiÁ£ÀvÉAiÀÄ §UÉÎ ¸Á®ÄUÀlÖ¯ÉÃ 
qÉÊ¯ÁUÀÄ ºÉÆqÉAiÀÄÄwÛzÀÝ ZÀ®£ÀavÀæ 
£ÁAiÀÄPÀgÀ ªÀÄUÀ¼À£ÀÄß «ªÁºÀªÁVzÀÝPÉÌ, 
D £ÁAiÀÄPÀ ªÀÄvÀÛªÀgÀ ªÀÄ£ÉAiÀÄ J¯Áè 
ªÀiÁ¹íÃgÉÆÃUÀ¼ÀÄ D AiÀÄÄªÀPÀ£À 
«gÀÄzÀÞ wgÀÄV ©zÀÝgÀÄ. PÉÆ£ÉUÉ D 
ªÀiÁ¸ï »ÃgÉÆÃ ªÀÄUÀ¼ÉÆA¢UÉ D 
§qÀ AiÀÄÄªÀPÀ£À «ªÁºÀ ¸ÀA§AzsÀªÀÇ 
ªÀÄÄjzÀÄ ©vÀÄÛ. FUÀ¯ÁzÀgÀÆ 
¥ÀjÃQë¹PÉÆ½î AiÀiÁªÀÅzÉÃ §qÀªÀgÀ 
¥ÀgÀ qÉÊ¯ÁUÀÄ ºÉÆqÉAiÀÄÄªÀ ZÀ®£ÀavÀæ 
£ÁAiÀÄPÀgÀÄ-£ÁAiÀÄQAiÀÄgÀÄ vÀªÀÄä 
ªÀÄ£ÉUÉ §qÀªÀgÀ£ÀÄß PÉ®¸ÀzÀªÀgÁV 
M¦àPÉÆ¼ÀÄîªÀgÉÃ ºÉÆgÀvÀÄ ¸ÉÆ¸ÉAiÀiÁV-
C½AiÀÄ£ÁV C®è. EAxÀªÀgÀ£ÀÄß 
¨É¼É¸À®Ä ±Àæ«Ä¹ zÀÄrAiÀÄÄªÀ 
£ÁªÉÃPÉ ¸ÀªÀÄAiÀÄ ºÀt ªÀåxÀð 
ªÀiÁqÀ¨ÉÃPÀÄ.zÀAiÀÄ«lÄÖ £ÀªÀÄäAxÀ §qÀ 
d£ÁAUÀzÀªÀgÁqÀÄªÀ £ÁlPÀUÀ¼À£ÀÄß 
£ÉÆÃr PÀ¯ÉAiÀÄ£ÀÄß ¥ÉÇæÃvÁì»¹.
£ÁªÉ®ègÀÆ ¸ÉÃj ¨É¼É¹zÀªÀgÀ£ÀÄß 
£ÉÆÃqÀ®Ä £ÁªÉÃ CªÀgÀ ªÀÄ£ÉAiÀÄ 
UÉÃn£À ªÀÄÄAzÉ ªÉÄÊzÁ£ÀzÀ°è 
²æÃªÀÄAvÀgÀÄ K¥Àðr¹zÀÝ gÁd-QÃAiÀÄ 
¸À¨sÉUÀ¼À«è ªÀÄÆ¯ÉUÀÄA¥ÁUÀÄªÀ §zÀ®Ä, 
£ÀªÀÄä ªÀÄ£ÉAiÀÄ zÀÆgÀzÀ±Àð£ÀUÀ¼À°è £ÀªÀÄä 
¨ÉgÀ½£À PÉÆ£ÉAiÀÄAa£À°è jªÉÆÃmï 
¤AzÀ ¨ÉÃPÁzÀªÀgÀ£ÀÄß ¨ÉÃPÁzÀAvÉ 
§zÀ¯Á¬Ä¹ £ÉÆÃqÉÆÃt. mÉÃPÀÄUÀ¼ÀÄ-
PÀlÄÖUÀ½®èzÉ gÀAUÀªÀÄA¢gÀzÀ°è MAzÉÃ 
ªÉÃ¢PÉAiÀÄ°è vÉÆzÀ®zÉÃ £Àn¹ 
fÃ«¸ÀÄªÀ £ÁlPÀ PÀ¯Á«zÀgÀ£ÀÄß 
¥ÉÇæÃvÁì»¸ÉÆÃt. £ÀªÀÄä°è £ÀªÀÄäªÀgÀAvÉ 
EgÀÄªÀ gÀAUÀ PÀ¯Á«zÀgÀ£ÀÄß eÁw, 
ªÀÄvÀ, PÀÄ® ¨sÉÃzÀzÀ vÁgÀvÀªÀÄå«®èzÉ 
¥ÉÇæÃvÁì»¸ÉÆÃt. C£ÉÃPÀ PÀ¯Á«zÀgÀ 
§zÀÄQUÉ £ÉgÀªÁUÉÆÃt.
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     QæÃqÉ           SPORTS

«±Àé CxÉènPïì ZÁA¦AiÀÄ£ï²¥ï: ¨É½î 
UÉzÀÄÝ zÁR¯É ¤«Äð¹zÀ ¤ÃgÀeï ZÉÆÃ¥Áæ

J¯Áè ªÀiÁzÀjAiÀÄ CAvÁgÁ¶ÖæÃAiÀÄ QæPÉmïUÉ 

¤ªÀÈwÛ WÉÆÃ¶¹zÀ «ÄxÁ° gÁeï

«£ÉÆÃzï ZÀ®ªÁ¢ 
CªÉÄjPÀzÀ MgÉÃUÁ£ï gÁdåzÀ 
AiÀÄÄfÃ£ï£À°è £ÀqÉAiÀÄÄwÛgÀÄªÀ 
«±Àé CxÉènPïì ZÁA¦AiÀÄ£ï²¥ï£À 
eÁªÉ°£ï xÉÆæÃ ¸ÀàzsÉðAiÀÄ°è ¨sÁgÀvÀzÀ 
eÁªÉ°£ï ¥ÀlÄ ¤ÃgÀeï ZÉÆÃ¥Áæ 
¨É½î ¥ÀzÀPÀ d¬Ä¸ÀÄªÀ ªÀÄÆ®PÀ F 
¸ÁzsÀ£É ªÀiÁrzÀ JgÀqÀ£ÉÃ ¨sÁgÀwÃAiÀÄ 
J¤¹PÉÆArzÁÝgÉ.
vÀªÀÄä £Á®Ì£ÉÃ ¥ÀæAiÀÄvÀßzÀ°è 88.13 
«ÄÃlgï zÀÆgÀ J¸ÉAiÀÄÄªÀ ªÀÄÆ®PÀ 
¤ÃgÀeï ¨É½î ¥ÀzÀPÀPÉÌ PÉÆgÀ¼ÉÆrØzÁÝgÉ. 
UÉæ£ÁqÀ zÉÃ±ÀzÀ DAqÀ¸Àð£ï ¦Ãl¸ïð 
¸ÀvÀvÀ ªÀÄÆgÀÄ ¥ÀæAiÀÄvÀßzÀ°è 90 
«ÄÃlgï C¢üPÀ zÀÆgÀ eÁªÉ°£ï 
J¸ÉAiÀÄÄªÀ ªÀÄÆ®PÀ a£ÀßzÀ ¥ÀzÀPÀ 
vÀªÀÄäzÁV¹PÉÆAqÀgÀÄ.
M°A¦Pïì£À°è a£ÀßzÀ ¥ÀzÀPÀ d¬Ä¹zÀÝ 
¤ÃgÀeï ZÉÆÃ¥Áæ «±Àé CxÉèn-
Pïì ZÁA¦AiÀÄ£ï²¥ï£À°è ªÉÆzÀ® 
AiÀÄvÀßzÀ°è ¥Ë¯ï DzÀgÀÄ. JgÀqÀ£ÉÃ 
¥ÀæAiÀÄvÀßzÀ°è 82.36 «ÄÃlgï J¸ÉzÀgÀÄ. 
ªÀÄÆgÀ£ÉÃ ¥ÀæAiÀÄvÀßzÀ°è 86.37 «ÄÃl-
gïUÉ ¹Ã«ÄvÀUÉÆAqÀgÀÄ. vÀªÀÄä £Á®Ì£ÉÃ 
¥ÀæAiÀÄvÀßzÀ°è 88.13 «ÄÃlgï zÀÆgÀ 
J¸ÉAiÀÄÄªÀ ªÀÄÆ®PÀ JgÀqÀ£ÉÃ ¸ÁÜ£À 
¥ÀqÉ¢zÁÝgÉ.F ¸ÁzsÀ£ÉAiÀÄ ªÀÄÆ®PÀ 
¤ÃgÀeï ZÉÆÃ¥Áæ «±Àé CxÉènPïì 
ZÁA¦AiÀÄ£ï²¥ï£À°è ¥ÀzÀPÀ d¬Ä¹zÀ 
JgÀqÀ£ÉÃ ¨sÁgÀwÃAiÀÄ ªÀÄvÀÄÛ ªÉÆzÀ® 
¥ÀÅgÀÄμÀ ¸Àà¢üð J¤¹zÁÝgÉ. F 
ªÉÆzÀ®Ä 2003gÀ°è ¯ÁAUï dA¥ï 
¸ÀàzsÉðAiÀÄ°è CAdÄ¨Á© eÁeïð 
PÀAa£À ¥ÀzÀPÀ d¬Ä¹zÀÝgÀÄ.
a£ÀßzÀ ºÀÄqÀÄUÀ JAzÀÄ PÀgÉ¹PÉÆ¼ÀÄîªÀ 

¨É½î ¥ÀzÀPÀ «eÉÃvÀ ¤ÃgÀeï ZÉÆÃ¥ÁæUÉ 
¥ÀæzsÁ¤ £ÀgÉÃAzÀæ ªÉÆÃ¢ ¸ÉÃjzÀAvÉ 
EvÀgÀgÀÄ C©ü£ÀAzÀ£É ¸À°è¹zÁÝgÉ.
mÉÆÃQAiÉÆ M°A¦Pïì£À°è ¥ÀÅgÀÄμÀgÀ 
eÁªÉ°£ï xÉÆæÃ ¸ÀàzsÉðAiÀÄ°è 
FnAiÀÄ£ÀÄß §gÉÆÃ§âj 87.65 «ÄÃ 
zÀÆgÀ J¸ÉAiÀÄÄªÀ ªÀÄÆ®PÀ ¤ÃgÀeï 
ZÉÆÃ¥Áæ ¨sÁgÀvÀPÉÌ ªÉÆzÀ® a£Àß 
vÀAzÀÄ PÉÆlÄÖ EwºÁ¸À ¤«Äð¹zÁÝgÉ.
  DzÁUÀÆå, ¥ÁQ¸ÁÛ¤ eÁªÉ°£ï 
K¸ï 2023 gÀ KμÀå£ï UÉÃªÀiïì¤AzÀ 
ªÉÆtPÁ°£À UÁAiÀÄ¢AzÀ »AzÉ 
¸Àj¢zÁÝgÉ, EzÀÄ ºÁåAUïgÀhiË£À°è 
¤ÃgÀeï ZÉÆÃ¥Áæ ªÀÄvÀÄÛ CμÀðzï 
£À¢ÃªÀiï ªÀÄÄSÁªÀÄÄTAiÀÄ AiÀiÁªÀÅzÉÃ 
CªÀPÁ±ÀUÀ¼À£ÀÄß PÉÆ£ÉUÉÆ½¹vÀÄ.

¥ÀÅgÀÄμÀgÀ eÁªÉ°£ï xÉÆæÃ «±Àé 
CxÉènPïì ±ÉæÃAiÀiÁAPÀzÀ°è «±ÀézÀ 
£ÀA. 8 gÀ d¥Á£ï£À gÉÆÃqÉjPï 
eÉAQ rÃ£ï PÀÆqÀ ºÁåAUïgÀhiË£À°è 
¸Àà¢üð¸ÀÄwÛzÁÝgÉ. ¤ÃgÀeï ZÉÆÃ¥Áæ 

«£ÉÆÃzï ZÀ®ªÁ¢ ¨sÁgÀvÀ ªÀÄ»¼Á 
QæPÉmï vÀAqÀzÀ £ÁAiÀÄQ «ÄxÁ° 
gÁeï EAzÀÄ J¯Áè ªÀiÁzÀjAiÀÄ 
CAvÁgÁ¶ÖæÃAiÀÄ QæPÉmï ¥ÀAzÀåUÀ½UÉ 
«zÁAiÀÄ WÉÆÃ¶¹zÁÝgÉ. F §UÉÎ 
vÀªÀÄä C¢üPÀÈvÀ nélgï SÁvÉAiÀÄ°è 
ªÀiÁ»w ºÀAaPÉÆArzÁÝgÉ.
vÀªÀÄä nélgï SÁvÉAiÀÄ°è ¥ÀvÀæªÀ£ÀÄß 
ºÀAaPÉÆArgÀÄªÀ CªÀgÀÄ 
C©üªÀiÁ¤UÀ¼À “¦æÃw ªÀÄvÀÄÛ ¨ÉA§®” 
PÁÌV J®èjUÀÆ zsÀ£ÀåªÁzÀ ºÉÃ½zÁÝgÉ. 
“EμÀÄÖ ªÀμÀðUÀ½AzÀ ¤ªÉÄä®ègÀ ¦æÃw 
ªÀÄvÀÄÛ ¨ÉA§®PÉÌ zsÀ£ÀåªÁzÀUÀ¼ÀÄ. ¤ªÀÄä 
D²ÃªÁðzÀ ªÀÄvÀÄÛ ¨ÉA§®zÉÆA¢UÉ 
£À£Àß 2£ÉÃ E¤ßAUïìUÁV JzÀÄgÀÄ 
£ÉÆÃqÀÄwÛzÉÝÃ£É” JAzÀÄ «ÄxÁ° 
néÃmï ªÀiÁrzÁÝgÉ.ªÀÄ»¼Á ODI-
UÀ¼À°è (One Day Inter-
national) Cw ºÉZÀÄÑ gÀ£ï 
UÀ½¹zÀ DlUÁwðAiÀiÁV «ÄxÁ° 
¤ªÀÈwÛAiÀiÁVzÁÝgÉ. CªÀgÀÄ 232 
¥ÀAzÀåUÀ¼À°è zÉÃ±ÀªÀ£ÀÄß ¥Àæw¤¢ü¹zÁÝgÉ, 
50.68 ¸ÀgÁ¸ÀjAiÀÄ°è 7805 gÀ£ï 
UÀ½¹zÁÝgÉ. «ÄxÁ° gÁeï F »AzÉ 
n20 CAvÀgÁ¶ÖæÃAiÀÄ ¥ÀAzÀåUÀ½UÉ 
¤ªÀÈwÛ WÉÆÃ¶¹zÀÝgÀÄ.«ÄxÁ° 
CªÀgÀÄ dÆ£ï 1999 gÀ°è L¯ÉAðqï 
«gÀÄzÀÞzÀ ¥ÀAzÀåzÀ°è CAvÀgÀgÁ¶ÖæÃAiÀÄ 
QæPÉmïUÉ ªÉÆzÀ®Ä ¥ÁzÁ¥ÀðuÉ 
ªÀiÁrzÀÝgÀÄ. F ªÀμÀðzÀ DgÀA¨sÀzÀ°è 
£ÀÆåf¯ÉAqï£À°è £ÀqÉzÀ L¹¹ ªÀÄ»¼Á 
«±ÀéPÀ¥ï£À°è ¨sÁgÀvÀ vÀAqÀzÀ £ÁAiÀÄPÀvÀé 
ªÀ»¹zÀÝgÀÄ, C°è ̈ sÁgÀvÀ ̧ É«Ä¥sÉÊ£À¯ïUÉ 
CºÀðvÉ ¥ÀqÉAiÀÄ®Ä «¥sÀ®ªÁVvÀÄÛ.
EªÀgÀ £ÁAiÀÄPÀvÀézÀ°è ¨sÁgÀvÀªÀÅ 2017 

gÀ L¹¹ ªÀÄ»¼Á «±ÀéPÀ¥ï£À ¥sÉÊ£À¯ïUÉ 
vÀ®Ä¦vÀÄ. C°è EAUÉèAqï «gÀÄzÀÞ 
¸ÉÆÃ®Ä C£ÀÄ¨sÀ«¹zÀÝgÀÄ. 2005 gÀ°è 
L¹¹ ªÀÄ»¼Á «±ÀéPÀ¥ï£À ¥sÉÊ£À¯ï£À°è 
¨sÁgÀvÀ D¸ÉÖæÃ°AiÀiÁ «gÀÄzÀÞ 
¸ÉÆÃvÁUÀ®Æ «ÄxÁ° vÀAqÀªÀ£ÀÄß 
ªÀÄÄ£ÀßqÉ¹zÀÝgÀÄ.

«ÄxÁ° 12 mÉ¸ïÖ ¥ÀAzÀåUÀ¼À°è 
¨sÁgÀvÀªÀ£ÀÄß ¥Àæw¤¢ü¹zÁÝgÉ, 699 
gÀ£ï UÀ½¹zÁÝgÉ. 89 n-20 
¥ÀAzÀåUÀ¼À°è UÀ¼À°è 2364 gÀ£ï 
UÀ½¹¹zÁÝgÉ. vÀªÀÄä JgÀqÀÄ zÀ±ÀPÀUÀ¼À 
¸ÀÄ¢ÃWÀð ªÀÈwÛfÃªÀ£ÀzÀ°è CªÀgÀÄ 8 
CAvÀgÁ¶ÖæÃAiÀÄ ±ÀvÀPÀUÀ¼ÀÄ ªÀÄvÀÄÛ 85 
CzsÀð±ÀvÀPÀUÀ¼À£ÀÄß UÀ½¹zÁÝgÉ.

Siraj’s Six-Wicket Spectacle Propels India to Asia Cup Triumph 

In a dazzling display of cricketing 
prowess, India clinched the Asia Cup 
title with a swift and decisive victory 
over Sri Lanka, led by the phenom-
enal Mohammed Siraj. The match, 
delayed by 40 minutes due to over-
cast conditions, witnessed an extraor-
dinary performance by Siraj, who 
unleashed a six-wicket storm, includ-
ing a remarkable four-wicket over. 
With the sun-drenched afternoon turn-
ing ominous, the dark clouds held back, 
but the Siraj-storm struck the Sri Lank- an team with unrelenting force. India, 

under the captaincy of Rohit Sharma, 
restricted the hosts to a mere 50 runs in 
just 89 minutes. Shubman Gill and Ishan 
Kishan efficiently chased down the tar-
get in a mere 6.1 overs, securing a his-
toric win and lifting the trophy in style. 
Minutes before the toss, Sharma’s stra-
tegic decision to include three pacers, 
including the sensational Siraj, proved 
instrumental. Despite the inclusion 
of Washington Sundar in the XI, the 
trio of pacers dominated, leaving the 
Sri Lankan team in disarray. Jasprit 

Bumrah set the tone early, and Sir-
aj’s second over saw him pick four 
wickets, sealing the fate of the game. 
Pathum Nissanka, Sadeera Sama-
rawickrama, Charith Asalanka, and 
Dhanajaya de Silva all succumbed to 
Siraj’s masterclass, as India celebrated 
a resounding victory and Siraj’s excep-
tional contribution etched a glorious 
chapter in the Asia Cup’s history.www
v pavan kumar
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JgÀqÀÄ D¸ÀÌgï PÀxÉUÀ¼ÀÄ!

     ªÀÄÆ«¯ÁåAqï   MOVIELAND

«£ÉÆÃzï ZÀ®ªÁ¢ 
¥sÉ§æªÀj 13gÀAzÀÄ ¨sÁgÀwÃAiÀÄ 
ªÀiÁzsÀåªÀÄUÀ¼ÀÄ, ̈ sÁgÀvÀ ªÀÄÆ®zÀ JgÀqÀÄ 
¹¤ªÀiÁUÀ¼ÀÄ JgÀqÀÄ «¨sÁUÀUÀ¼À°è 
¥ÀqÉzÀ D¸ÀÌgï ¥Àæ±À¹ÛAiÀÄ ¸À®ÄªÁV 
E¤ß®èzÀAvÉ ̧ ÀA¨sÀæªÀiÁZÀgÀuÉAiÀÄ°èzÀÝªÀÅ. 
CªÉÄjPÀ ªÀÄÆ®zÀ F ¥Àæ±À¹Û CμÀÄÖ 
d£À¦æAiÀÄvÉ ¥ÀqÉzÀÄPÉÆArgÀÄªÀÅzÀÄ 
¤dªÉÃ! ºÁ°ªÀÅqï£À ¸ÁzsÁgÀt 
¹¤ªÀiÁªÀ£ÀÄß dwÛ£ÁzÀåAvÀ ’±ÉæÃμÀ×’ 
JA§AvÉ ©A©¸ÀÄªÀ CªÉÄjPÀzÀ ¥ÀæZÁgÀ 
AiÀÄAvÁæAUÀ D¸ÀÌgï ¥Àæ±À¹ÛUÀ¼À£ÀÆß 
eÁUÀwPÀªÁV d£À¦æAiÀÄUÉÆ½¹zÉ. 
eÉÆvÉUÉ, ºÀ®ªÀÅ CvÀÄåvÀÛªÀÄ 
¹¤ªÀiÁUÀ½UÀÆ ¥Àæ±À¹Û ¤Ãr MAzÀÄ 
ªÀÄlÖzÀ ’ºÉ¸ÀgÀÄ’ G½¹PÉÆArgÀÄªÀ 
’D¸ÀÌgï’ CªÉÄjPÀzÀ ±ÉæÃμÀ×vÉAiÀÄ£ÀÄß 
¥ÀæZÁgÀ ªÀiÁqÀÄªÀ ¹¤ªÀiÁUÀ½UÀÆ 
(GzÁºÀgÀuÉUÉ AiÀÄÄzÉÆÞÃ£ÁäzÀzÀ) 
¥Àæ±À¹Û ¤Ãr nÃPÉUÀÆ UÀÄjAiÀiÁVzÉ. 
DzÀgÀÆ, CvÀÄåvÀÛªÀÄ «zÉÃ² avÀæ 
«¨sÁUÀPÉÌ ºÀ®ªÀÅ zÉÃ±ÀUÀ¼ÀÄ MAzÀÄ 
¹¤ªÀiÁªÀ£ÀÄß £ÁªÀiÁAQvÀ ªÀiÁqÀÄªÀ 
¥Àj¥ÁoÀªÀ£ÀÄß G½¹PÉÆArªÉ. 
D®Ögï£ÉÃnªï J£Àß§ºÀÄzÁzÀ (PÀxÉ, 
¤gÀÆ¥ÀuÉ ªÀÄÄAvÁzÀªÀÅUÀ¼À°è), 
PÉÃªÀ® d£À¦æAiÀÄvÉAiÀÄ£ÉßÃ 
ª À i Á£ Àz ÀAq Àª À£Á ßVlÄ Ö P ÉÆ¼ À îz À , 
¹¤ªÀiÁzÀ ««zsÀ «¨sÁUÀUÀ¼À°è 
UÀA©üÃgÀvÉAiÀÄ£ÀÄß vÉÆqÀV¹PÉÆAqÀ, 
¸ÀªÀÄPÁ°Ã£À ¸ÀAzÀ¨sÀðªÀ£ÀÄß 
«ªÀÄ±ÁðvÀäPÀªÁV awæ¸ÀÄªÀ 
¹¤ªÀiÁUÀ¼ÀÄ F «¨sÁUÀzÀ°è ºÉZÀÄÑ 
¥Àæ±À¹Û ¥ÀqÉAiÀÄÄªÀÅzÀjAzÀ, ¨sÁgÀvÀzÀ°è 

PÀÆqÀ ’PÀ¯ÁvÀäPÀ’ avÀæUÀ¼ÀÄ JAzÀÄ 
¥ÀjUÀtÂ¸À¯ÁUÀÄªÀ avÀæUÀ¼À£ÀÄß F 
«¨sÁUÀPÉÌ PÀ¼ÀÄ»¸ÀÄªÀÅzÀÄ ªÁrPÉ. 
CzÀgÀAvÉAiÉÄÃ F ¨Áj ’ZÉÑ¯ÉÆèÃ ±ÉÆÃ’ 
JA§ UÀÄdgÁw ̈ sÁμÉAiÀÄ ¹¤ªÀiÁªÀ£ÀÄß 
D¸ÀÌgï£À ’«zÉÃ² CvÀÄåvÀÛªÀÄ ¹¤ªÀiÁ’ 
«¨sÁUÀzÀ ¸ÀàzsÉðUÉ PÀ¼ÀÄ»¸À¯ÁVvÀÄÛ.
DzÀgÉ EzÀgÀ PÉ®ªÀÅ ¢£ÀUÀ¼À £ÀAvÀgÀ 
±ÀÄgÀÄªÁ¬ÄvÀÄ £ÉÆÃr; wÃªÀæ 
¥ÀæwUÁ«Ä ¹¤ªÀiÁªÁzÀ ’zÀ PÁ²äÃgï 
¥sÉÊ¯ïì’, Cw ¸ÁzsÁgÀt ªÀÄvÀÄÛ 
¸À£ÁvÀ£À £ÀA©PÉUÀ¼À£ÀÄß ¥Àæw¥Á¢¸ÀÄªÀ 
’DgïDgïDgï’ ¹¤ªÀiÁUÀ¼À£ÀÄß 
D¸ÀÌgïUÉ PÀ¼ÀÄ»¸À¨ÉÃQvÉÛA§ UÀÄ®è£ÀÄß 

J©â¸À¯Á¬ÄvÀÄ. £ÀAvÀgÀ F avÀæUÀ¼À£ÀÄß 
CzÀgÀ ¤ªÀiÁð¥ÀPÀgÉÃ SÁ¸ÀVAiÀiÁV 
Cfð vÀÄA© D¸ÀÌgï ¥Àæ±À¹ÛUÀ½UÉ 
PÀ¼ÀÄ»¹zÀgÀÄ. ’DgïDgïDgï’ 
CAvÀÆ CªÉÄjPÀzÀ°è ¹¤ªÀiÁ 

¥ÀæªÉÆÃlgï ¸ÀA¸ÉÜAiÉÆAzÀ£ÀÄß 
vÉÆqÀV¹PÉÆAqÀÄ §ºÀÄ±ÀB »AzÉAzÀÆ 
PÁtzÀμÀÄÖ ºÀt «¤AiÉÆÃV¹ 
¥ÀæZÁgÀzÀ°è vÉÆqÀV¹PÉÆArvÀÄ. 
ºÀ®ªÀÅ «¨sÁUÀUÀ¼À°è F ¹¤ªÀiÁ 
£ÁªÀÄ¤zÉÃð±À£ÀUÉÆAqÀgÀÆ, ’¨É¸ïÖ 
Mjf£À¯ï ¸ÁAUï’ «¨sÁUÀzÀ°è 
ªÀiÁvÀæ ’DgïDgïDgï’ ’£ÁlÄ£ÁlÄ’ 
ºÁqÀÄ PÉÆ£É ºÀAvÀzÀªÀgÉUÀÆ 
G½zÀÄPÉÆArvÀÄÛ ªÀÄvÀÄÛ CzÀgÀ°è 
¥Àæ±À¹ÛAiÀÄ£ÀÄß UÉzÀÄÝPÉÆArvÀÄ.
 E£ÀÄß CμÀÄÖ C§âgÀ«®èzÉ ¨sÁgÀvÀzÀ°è 
vÀAiÀiÁgÁzÀ QgÀÄ ¸ÁPÀëåavÀæªÉÇAzÀÄ 
D¸ÀÌgï ¥Àæ±À¹Û ¥ÀqÉzÀÄ zÉÃ±ÀzÀ 

¹¤ªÀiÁ gÀ¹PÀgÀ UÀªÀÄ£À ¸É¼É¬ÄvÀÄ. 
’¨É¸ïÖ qÁPÀÄåªÉÄAlj ±Ámïð ¦ü¯ïä’ 
«¨sÁUÀzÀ°è ¥Àæ±À¹Û ¥ÀqÉzÀ ’zÀ J°¥sÉAmï 
«¸ÀàgÀ¸ïð’£À ¤zÉÃð±ÀQ PÁwðQ 
UÉÆÃ£ÉìÃªïì. vÀ«Ä¼ÀÄ£ÁrzÀ ªÀÄzsÀÄªÀÄ¯ÉÊ 

ºÀÄ° ¸ÀAgÀPÀëuÁ C¨sÀAiÀiÁgÀtåzÀ 
vÉ¥ÀàPÁqÀÄ JA§ ̈ ÉlÖUÁqÀÄ ¥ÀæzÉÃ±ÀzÀ°è 
»Ar¤AzÀ vÀ¦à¹PÉÆAqÀ D£É ªÀÄ-
jUÀ¼À£ÀÄß gÀQë¹ ¸ÁPÀÄªÀ ¨ÉÆªÀÄä£ï 
ªÀÄvÀÄÛ ¨É½î CªÀÄä CªÀgÀ ªÀÄvÀÄÛ CªÀgÀÄ 
¸ÁPÀÄªÀ JgÀqÀÄ D£ÉUÀ¼À MqÀ£ÁlzÀ 
¨sÁªÀ£ÁvÀäPÀ PÀxÉ EzÀÄ. vÀ«Ä½£À°è 
F ¸ÁPÀëåavÀæ ¤gÀÆ¦vÀªÁVzÀÝgÀÆ, 
£ÀqÀÄ£ÀqÀÄªÉ ¨ÉÆªÀÄä£ï ªÀÄvÀÄÛ ¨É½î 
CªÀÄä ªÀiÁvÀ£ÁqÀÄªÀ D ¨sÁUÀzÀ PÀ£ÀßqÀ 
«Ä²ævÀ ¨sÁμÉ «±ÉÃμÀªÉ¤¸ÀÄvÀÛzÉ. ªÀÄ-
jAiÀiÁ£ÉUÀ¼À£ÀÄß vÀªÀÄä ¸ÀéAvÀ ªÀÄPÀÌ¼ÀAvÉ 
¸ÁQ PÁ¥ÁqÀÄªÀ F ¨sÁªÀ£ÁvÀäPÀ PÀxÉ 
’¦üÃ¯ï UÀÄqï’ ¹¤ªÀiÁªÉ£Àß§ºÀÄzÀÄ. 
¸ÁªÀiÁ£ÀåªÁV EAvÀºÀ ¦üÃ¯ï 
UÀÄqï ¹¤ªÀiÁUÀ¼À£ÀÄß ºÉZÀÄÑ D¸ÀÌgï 
¥Àæ±À¹ÛUÀ½UÉ DAiÉÄÌ ªÀiÁr¢ÝzÉ. gÀWÀÄ 
ªÀÄvÀÄÛ CªÀÄÄä JA§ JgÀqÀÄ D£ÉUÀ¼À 
eÉÆvÉV£À MqÀ£ÁlzÀ zÀÈ±ÀåUÀ¼ÀÄ D 
¨ÉlÖUÁr£À ¥Àj¸ÀgÀzÀ°è ªÀÄ£ÀÄμÀå£À 
C©üªÀÈ¢Þ PÀ®à£ÉUÀ½AzÀ ¥Àj¸ÀgÀzÀ°è 
DUÀÄwÛgÀÄªÀ C£ÁºÀÄvÀUÀ¼À §UÉÎ, CzÀ-
jAzÀ ºÀÄlÄÖwÛgÀÄªÀ PÁqÀÄ¥ÁætÂUÀ¼À 
eÉÆvÉV£À ¸ÀAWÀμÀðzÀ §UÉÎ E£ÀÆß 
¥ÀjuÁªÀÄPÁjAiÀiÁV ªÀiÁvÀ£ÁqÀÄªÀ 
CªÀPÁ±ÀªÀ£ÀÄß ¹¤ªÀiÁ PÉÊZÉ°èzÉ. Dz-
ÀgÀÆ, PÉÆÃmÁå£ÀÄUÀlÖ¯É ¥ÀæZÁgÀPÁÌV ̧ ÀÄ-
jzÀ ’DgïDgïDgï’ ¹¤ªÀiÁVAvÀ®Æ 
ºÀvÁÛgÀÄ ¥ÀlÄÖ GvÀÛªÀÄ ¹¤ªÀiÁ 
EzÀÄ J£Àß®rØ¬Ä®è. ªÀÄPÀÌ¼À eÉÆvÉUÉ 
PÀÆvÀÄ ’zÀ J°¥sÉAmï «¸ÀàgÀ¸ïð’ 
£ÉÆÃqÀÄªÀÅzÀÄ MAzÀÄ M¼ÉîAiÀÄ 
C£ÀÄ¨sÀªÀªÁ¢ÃvÀÄ. £Émï¦üèPïì Mnn 
ªÉÃ¢PÉAiÀÄ°è EzÀÄ «ÃPÀëuÉUÉ ®¨sÀå«zÉ.

Jawan: Shah Rukh Khan’s Stellar Comeback Ignites the Silver Screen
In a cinematic whirlwind, Shah 
Rukh Khan makes a triumphant 
return with the action-packed 
thriller, “Jawan.” The film, di-
rected by acclaimed filmmak-
er Aryan Verma, unfolds as 
a gripping narrative of cour-
age, sacrifice, and patriotism. 
 
Khan, in his element, delivers 
a powerhouse performance, 
seamlessly transitioning from 
his signature romantic roles 
to a gritty, determined mil-
itary officer. Audiences are 
captivated by his nuanced 
portrayal, proving once again 
his versatility as an actor. 

 
“Jawan” not only showcas-
es Khan’s acting prowess but 
also boasts high-octane action 
sequences and a compelling 
storyline that keeps viewers on 
the edge of their seats. Verma’s 
directorial finesse is evident 
as he weaves together a tapes-
try of emotions, suspense, and 
adrenaline-pumping moments. 
 
The film has struck a chord with 
both critics and fans, heralding 
it as a significant milestone in 
Shah Rukh Khan’s illustrious 
career. “Jawan” is not just a 
movie; it’s a cinematic specta-

cle that reaffirms Khan’s star 
power and leaves an indelible 
mark on the audience’s hearts. 
As the box office numbers soar, 
“Jawan” stands tall as a testa-
ment to the enduring charisma 
of the ‘King of Bollywood.’


